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While the spiritual symbology of the various liturgical phenomena have been the
subject of several classic commentaries in the Byzantine patristic tradition, as well as of
several modern scholarly studies, research on the senses, materiality and their effects
on the liturgical experience is only beginning to emerge.'! Beyond the aesthetic wonder
these phenomena aroused, they could also engender a mystical synaesthesia that
invited the faithful to glimpse invisible beauty, sense the intelligible and experience
immaterial illumination. Much has been written about the prayers, hymns, vestments
and the physical design of the liturgical temple, the church building.*> All these
aspects have been examined in depth with regard to their theological interpretation,
the history of liturgical tradition and their historical use.

However, is there a theological framework that underpins and illuminates the
process of sense perception in liturgical life, with particular emphases not so much on
theliturgical actions themselves, but the utility and indeed transformation of the bodily
senses? This paper explores the early patristic period, highlighting the theological
tradition that explains the manner in which our bodily senses are idealised as active
participants in achieving this psychosomatic reality. The theological construct, “the
senses of the soul” (ta g Puxnc aioOntmoewar), quite prevalent in the works of St
Gregory of Nyssa, will be used as a starting point for exploring this process. After
alluding to the senses of sight, smell, touch and taste, the paper will give particular
emphasis to the sense of hearing, not just the organ of sound itself, the ear, but also
the Orthodox liturgical ‘organ’ of sound par excellence: the human voice.

1 Béatrice Caseau, “The Senses in Religion: Liturgy, Devotion, and Deprivation,” in A Cultural History of
the Senses in the Middle Ages, 500-1450, ed. Richard G. Newhauser (London: Berg Publishers, 2014), 89-110; Susan
Ashbrook Harvey and Margaret Mullett (eds), Knowing Bodies, Passionate Souls: Sense Perceptions in Byzantium
(Washington, D.C.: Dumbarton Oaks Research Library and Collection, 2017).

2 See, for example: Derek Krueger, Liturgical Subjects: Christian Ritual, Biblical Narrative and the Formation of
Self in Byzantium (Philadelphia: University of Pennsylvania Press, 2014); Bissera Pentcheva, The Sensual Icon: Space,
Ritual, and the Senses in Byzantium (Pennsylvania: Pennsylvania State University Press, 2010); Warren T. Woodfin,
The Embodied Icon: Liturgical Vestments and Sacramental Power in Byzantium (Oxford: Oxford University Press, 2012).
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THE SPIRITUAL SENSES AND THE DIVINE SENSE

In his letter On Sickness and Health, St Athanasius of Alexandria, after alluding to
the five senses of the body and soul, described a divine sense that is awakened by
compunction:
"Eoti tig peta tavtag kat étépa éxtn atobnoig, kad’ fjv twv vadawv épamntopeda ot
épamtecOat duvduevol, epl g elmtev LoAopwv. kat Oelav aloOnowv evonoelg, 1tig
KAl €V KatavLEel kadlag ToAAdKIS Tépukev yiveoDar?
There is, after these [five senses of body and soul], also another sixth sense, with which
we who are able to touch partake of the untouchable, about which Solomon said, “You
will discover a divine sense”, and which often comes to pass in compunction of heart.

The spiritual senses and the divine sense of the human person undergo a curious
journey in the history of Eastern Christianity.* While we could start with Origen
and the Alexandrian milieu, exploring this notion of the divine sense and the soul’s
experience of the holy, investigating the twists and turns of the spiritual senses
from early Christianity to Late Byzantium, this is not our intention. We will explore
the theological framework that underpins and illuminates the process of sense
perception in liturgical life and we will focus on patristic sources from the fourth
century, particularly the Cappadocian Fathers. Indeed, Gregory of Nyssa’s view of
the spiritual sensorium as an embodied phenomenon becomes a point of departure
for investigating how sensual apprehension can glimpse divine realities through
the liturgical universe of the faithful.

In his first homily on the Song of Songs, the Nyssen argued that the sensuality
of the Canticle teaches us that “there is in us a dual activity of perception, the one
bodily, the other more divine [...] For there is a certain analogy between the sense
organs of the body and the operations of the soul.”> However, there is also a tension
between bodily sense perception and the sensory powers of the soul. The Christian
understanding of this tension is brought into focus in the famous dialogue between
St Macrina and Gregory of Nyssa.® After considering the notion of the human
person “as a kind of small cosmos”, Macrina argues that the senses can “become
interpreters of the omnipotent wisdom which is contemplated in the universe”.” But
she also warns that there are hidden things and by “hidden” she means “that which
escapes the observation of the senses because in itself it can be known only by the
intellect and not by sight.” Gregory retorts:

AAAX TV TOU MAVTOG VTTEQKELUEVTV cOPiav DX TV €VOewQOLHEVWY T PUOEL TV
OVTWV COP@V TE KALTEXVIKOV AOYWV, €V T AQHOVIQ TAVTN KALOLXKOOUT)OELDLVATOV
otv avadoyloaoOat Puxng d¢ YVOOLIS DX TWV KATX TO OWHA DEIKVUIEVWV TG &V
YEVOLTO TOIG ATIO TV PALVOUEVWYV TO KQUTITOV &VLXVEVOLOLY;®

3 F. Diekamp (ed.), Analecta Patristica, Orientialia Christiana Analecta (Rome, 1938), 5-8.

4 For an overview, see Marcus Plested, “The Spiritual Senses, Monastic and Theological” in Susan
Ashbrook Harvey and Margaret Mullett (eds) Knowing Bodies, Passionate Souls: Sense Perceptions in Byzantium
(Harvard University Press, 2017), 301-312; Paul L. Gavrilyuk and Sarah Coakley (eds), The Spiritual Senses:
Perceiving God in Western Christianity (Cambridge: Cambridge University Press, 2012). See also the work by Paul
Gavrilyuk and Frederick D. Aquino on the Spiritual Perception Project, and their forthcoming publication,
Sensing Things Divine: Towards a Contemporary Account of Spiritual Perception (Oxford University Press).

5 St Gregory of Nyssa, Homilies on the Song of Songs, trans. Richard A. Norris, Jr. (Atlanta: Society of
Biblical Literature, 2012), 35, 37.

6 Gregory of Nyssa, On the Soul and the Resurrection, trans. Catharine P. Roth (Crestwood, NY: St
Vladimir’s Seminary Press, 1993).

7 Ibid., 34.

8 Gregorii Nysseni. De Anima et Resurrectione: Opera Dogmatica Minora, Pars I1I, ed. Andreas Spira. GNO 3
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However, it is possible to carefully deliberate on the harmony and order of the nature
of things, regarding the wisdom which transcends everything, through the use of both
wise and skilfully arranged words. Who will be able to search out the knowledge of the
soul through what is revealed through the body, regarding what is hidden, out of those
things which are perceived by the senses?

Macrina responds:
Kat paAota pév tot[...] Tolg kata 10 0oPov EKEVO TAQAYYEAUA YIVWOKELY EXVTOVG
erOvpovoy: el kav 1 daokadog Twv mepl Puxng VAN Yewv avT) 1) Pouxn, OTL
AVAOC TIC Kal AOWHATOS, KATAAANAWG 1) 10l PpOoeL EveQYOLOA Te Kol KIVOLUEVT),
KALOLX TV OWHATIKWOV 0QYAVWV TAG dlag Kvioels évdetkvupévn. H yoo ooyavik)
TOU OWHATOS aDT dXOKELT), €0TL HEV OVOEV NTTOV KAl €T TV ATOVEKQWOEVTWY
dwx Bavdtov, aAA” akivntog pével kal avevéQyntog, TG PuXIKNG dUVAUEWS €V
avtn un ovonge. Kwvettat d¢ tote dtav 1) te alobnoig v tolg 00YAVoLS 1), Kal dLX T1g
atoOnoewg 1) vonTr) dVvaLS dKT) TALS DIG OQUALS OVUYKLVOLOX TIROG TO OOKOVV
T opyavika aloOnTro.’
Don’t you see [...] if we desire to know ourselves, in obedience to that wise precept, the
soul itself teaches us well enough what we should understand about the soul, namely
that it is immaterial and bodiless, working and moving in accord with its own nature,
and revealing its motions by means of the bodily organs. For the same arrangement
of the bodily organs exists in the corpses of the dead, but the soul remains immobile
and not activated by the psychic power which is no longer in it. It is moved when
perception resides in the organs and intellectual power pervades perception, moving
the organs of perception along with its own impulses as it chooses.*

The ways of knowing for Macrina require a harmony of spiritual and physical senses,
a harmony that is based on a Christian anthropology that viewed humankind as
created in the image and likeness of God, as the midpoint between things heavenly
and things earthly."

SEFING THE HoLY

This section of our paper will not examine the use of iconography or religious visual
art of any sort, but will limit itself to the organ of seeing, the eye and the sense of
sight, based on the harmonious synergy between soul and body that St Macrina
alluded to earlier. The relationship between the physical sense perception of sight
and spiritual sight was highlighted by Jesus himself in the Sermon on the Mount:
“The lamp of the body is the eye. If therefore your eye is good, your whole body will
be full of light. But if your eye is bad, your whole body will be full of darkness.”"?

In St John Chrysostom’s commentary on St John the Evangelist’s account of the
healing of the man born blind, Chrysostom emphasises and expands on the supreme
importance of the sense of sight:

Of all creation, man is more honourable and of the parts of our bodies, the eye is more
honoured. This is the reason He fashions the eyes in this way and not in a simple

(Leiden: Brill, 2014), 14. The English translation that follows is by the author.

9 De Anima et Resurrectione, 14.
10 Gregory of Nyssa, On the Soul and the Resurrection, 37.
11 See chapters 8 and 16 of the Nyssen’s On the Formation of the Human Being. A critical edition of

Gregory’s On the Formation of the Human Being has been foreshadowed by the editors of Gregorii Nysseni Opera.
In the meantime, we have used the Greek text in PG 44, 124-256. Although the title of Gregory’s treatise, ITepi
Kataokevne avOpwmnov, is commonly translated as On the Making of Man, this is neither an accurate translation,
nor a reflection of Gregory’s main theme.

12 Matthew 6:22-23.
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manner. For though it is small in size, it is more necessary than any other part of the
body. And Paul explained this when he said, “And if the ear should say, ‘Because I am
not an eye, I am not of the body,” is it therefore not of the body?” (1 Cor. 12:16)"

At this point Chrysostom chooses to expand on the theme of the close relationship
between the physical eye and its power to illuminate the soul:

Indeed, all that is in us is proof of the wisdom of God, but much more than the others
is the eye; for it directs the whole body, it gives beauty to all of it, it decorates the face,
it is the lamp of all its members. What the sun is to the world, is the eye to the body; if
you put out the sun, you destroy and upend everything; if you take out the eyes, the
feet, the hands and the soul, are useless. Knowledge is lost when the eyes are disabled,
since it is through these that we know God. “For since the creation of the world His
invisible attributes are clearly seen, being understood by the things that are made”
(Rom. 1:20). Therefore, the eye is not only a light to the body, but before the body,
to the soul. This is why it is built as a royal fortress, occupying the high position and
presiding over the other senses.!

Therefore, the visual media our Church uses for worship can be likened to rays of
knowledge. These media are not limited to icons, but include clerical vestments,
the shape and structure of our worshipping spaces, if you like, the entire visual
field of the worshipper. All of these combine to focus our physical eyes in the mode
that Apostle Peter refers to in his First Epistle, who extols the powerful faith of the
pilgrims he addresses his first Epistle to, that “though it is tested by fire, [you] may
be found to praise, honour, and glory at the revelation of Jesus Christ, whom having
not seen you love. Though now you do not see Him, yet believing, you rejoice with
joy inexpressible and full of glory, receiving the end of your faith—the salvation of
your souls.”"

TASTING THE HOLY

While for Aristotle taste may have been the lowest of the five senses,'® Scripture
portrays taste as intimately linked to the vision of the divine: “Taste and see that the
Lord is good.”"” Taste can also become a source of divine inspiration. Not unlike the
experience of the Prophet Ezekiel, St John the Evangelist hears a voice from heaven
saying, “Go, take the scroll that is open in the hand of the angel who is standing
on the sea and on the land [...] Take it, and eat; it will be bitter to your stomach,
but sweet as honey in your mouth.”* This “hierophagy” sees John experience a
supernatural meal that transforms him into a receptacle of divine knowledge.” In
Byzantium, John, the beloved Apostle, is portrayed as imbibing wisdom from the
chest of Christ while laying his head there during the mystical supper. Similarly,
the Menologion of Basil II tells us that St Romanos the Melodist ingested a scroll the
Theotokos gave to him in a dream and awoke with the gift of hymnody; there was
an inscription entreating the Theotokos Kyriotissa to be filled “with the sweet drink of

13 Homily 56, PG 59, 304-310. The English translation is by the author.

14 Ibid.

15 1 Peter 1:7-9.

16 Nicomachean Ethics 3.10.

17 Psalm 33:9.

18 Revelation 10:8-9.

19 See Meredith J. C. Warren, Food and Transformation in Ancient Mediterranean Literature (Atlanta: Society

of Biblical Literature, 2019), 59-74.
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wisdom”;* and St John Chrysostom portrayed tasting the Eucharist as transforming
the believer’s mouth into “doors of a temple which holds Christ.”'
Taste also plays a key role in Gregory of Nyssa’s Homilies on the Song of Songs.

As Gregory enjoins an “erotic love” that desires the “beauty of the divine nature”
and transforms “passion into impassibility”, the sensual language of the Canticle
becomes a medium of transfiguration for the passions and the sensorium. Quoting
the words of the lover —“Come away from frankincense, my bride, come away from
frankincense [...] come and pass through from the beginning of faith [...] from the
lions” dens, from the mountains of the leopards” —Gregory invites the faithful to
see in these words the “wellspring of good things [that] always draws the thirsty to
itself —just as in the Gospel the wellspring says: “If anyone thirst, let him come to me
and drink” (John 7:37). In a daring statement, the Nyssen renders sense perception
a launch pad for the perpetual ascent of the human person towards God:

For in using these words, he sets no limit, whether to thirst, or to the urge to come

to him, or to the enjoyment of the drinking. Rather, by the open-endedness of his

injunction, he issues a continuing invitation to thirst and to drink and to be impelled

toward him. To those who have already “tasted” and have learned from experience

“that the Lord is good”, the tasting becomes, as it were, an invitation to partake of

yet more. On this account the invitation to come to him that has been offered, and

that ever and again draws us to better things, is never lacking to the person who is

journeying upwards.*
Gregory suggests the true realm of the senses exists in the soul’s ever-intensifying
desire for the Divine, which can only be felt when the yearning soul is “surrounded
by the divine night” and experiences the “mystical kiss” of the lover of humankind:
“when she separated herself from any kinship with evil and sought, in that mystical
kiss, to bring her mouth to the fount of light, then she became beautiful and
good, illumined by the light of truth and cleansed by water from the darkness of
ignorance.”*

According to Gregory, while the Song of Songs is a narrative that appears to

incite fleshly desire, its true purpose is salvific, leading the soul to a nobler desiring
of the Divine. Therefore, he exhorts his audience:

[...] since it is Wisdom who speaks, love her (dyamnoov) as much as you are able,
with your whole heart and strength; desire her (¢ttO0unoov) as much as you can. To
these words I am bold to add, Be in love (¢0&cOntu), for this passion, when directed to
things incorporeal, is blameless and impassible.*

For Gregory, this desire is not experienced in abstraction. Itis through the sensorium
of the body and soul that the faithful receive a foretaste of Wisdom and Power of

God:

20 See Bissera Pentcheva, “The Logos as Pregnant Body and Building” RES. Anthropology and Aesthetics
45 (2004): 232.

21 Jean Chrysostome: Huit Catecheses Baptismales, SC 50 (Paris, 1957), 159.

22 Homily 8, Norris 260, 261: aet twv ayaBwv 1) T yr) meog éavtnyv toug dupavtag édéAretat, kabawg

&V T evaryyeAico dnotv 1 myn 6ty El tig dupa, €0x€o0w modc pe kal mvéTw: €v ToVTOoLS YXQ oUTe TG dPng
oUTE TN TEOG AVTOV OQUNG OVTE TNG €V T TUVELY ATIOAAVOTEWS EdwKEV OQOV, AAAX TQ TAQATATIKG TOD
TIEOOTAYHUATOG TIQOG TO DUNVEKES TIOLELTAL TNV TIQOTQOTINV Kol TOL duPfv KAt TOD TVELY Kol TOV TTQOS aUTOV
TV OQUTV EXELV. TOIC DE YeELOAHEVOLS TON Kal TH) Telpa HaBovoy GTL XONOTOS O KUQLOG OLOV TG TTOTQOTI
TEOG TNV TOL TAelOVOG peTovTiaV 1] YEVOIS YiveTaL

23 Homily 11, Norris 341, 342: &AA” €Tte1dr) TG TOOG TO KAkOV GLUPUIAG EAVTIV ATTOOTIATATO DX TOD
HUOTIKOU €KEVOLU GIATIUATOS TH) TN YT TOL PWTOG TQOTAYYELY TO OTOUX EmOONOE, TOTE KAAT) YIvETAL TQ
dwtt e aAnBeiac megdapdOeloa kat 10 pEAaV THS Ayvoiag ATOKAVTAEVT) T VdATL.

24 Homily 1, Norris, 25.
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[...] all the prophets, in handing over their organs of speech to the Spirit that sounded
within them, became sweetness as they poured the divine honey forth through their
throat. Kings and common folk alike consumed it to their benefit. The pleasure of it
did not check desire through surfeit; rather did it nourish longing by affording a taste
of what desire seeks.”

However, taste can also be the cause of misfortune and tribulation. Just as, in ancient
literature, Persephone was kidnapped and held captive in the underworld by Hades
who “secretly gave her a sweet pomegranate seed to eat” thus binding her to the
underworld, Adam and Eve were exiled from Eden for tasting the forbidden fruit.
As St Gregory the Theologian tells us:

The devil maintains constant hatred of the human race. For it was through his
murderous agency when he fanned my human flame by his trickery that the first
mortal came to taste evil and death (aiev amexOaigel pepdmwv yévoce. &k O &’
€icelvou yeveato kat kakine mowToc BEotoc dvopodovolo, kat Oavdtov, guricavtoc
guot pAOYa oict doAoLcy).*
Taste and the passion of gluttony (yaotowpuagyia) or the love of delicacies
(Aapapyto) —also known as the madness of the palate—united taste to pleasure
and divorced the mouth from the holy. As Basil the Great warned, “pleasurable
tastes must not be followed as the goal of food —the need that serves life is sufficient,
with indulgence being shunned. For if we serve pleasure, it is nothing other than to
make a god of our belly.”? Indeed, in the medieval world, food and feasting were
signs of status and wealth.

In stark contrast, for Gregory of Nyssa, the Eucharist is the ultimate experience
of the delights taste can offer—the bliss of Paradise. Indeed, the mystagogical
instruction that his homilies on the Song of Songs seek to impart are the eucharistic
experience. Therefore, when the Bride shouts: “You who are close to me, eat! And
you, my brethren, drink and be drunken!” She sets forth to those who have ears to
hear the mysteries of the Gospel and the mystical supper Christ gave to his disciples.”
When the faithful sang “taste and see that the Lord is good,” they did so amidst
a multisensory encounter, having engaged in various postures and gestures, and
after seeing the divine drama of salvation that the rhetoric of preaching conjured,
turning listeners into spectators. Homilies and hymns enkindled the senses and
rendered materiality a liminal space where the liturgical experience of the Divine
could unfold.

SCENTING THE HOLY

While it is beyond the scope of this paper to revisit the work of Susan Ashbrook
Harvey on the olfactory practices of early Christianity,* it agrees that the significance
of incense, holy myrrh, and other hallowed scents in liturgical life, as mediators of
the human—divine experience, has much to tell us about the religious culture of the
faithful and the sacredness of the body. Gregory of Nyssa’s Homilies on the Song

25 Homily 14, Norris 451.

26 Carmina 1.1.4, 48-50. C. Moreschini (ed.) St Gregory of Nazianzus: Poemata Arcana (New York: Oxford
University Press, 1997).

27 Rule of Basil 9.9-10, ed. Anna Silvas, The Rule of St Basil in Latin and English (Collegeville, MI: Liturgical
Press, 2013), 101.

28 Homily 10, Norris 325.

29 Harvey, Scenting Salvation: Ancient Christianity and the Olfactory Imagination (Berkeley: University of

California Press, 2006).
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of Songs also explore the theme of scenting the holy, which emerges in the first
few lines of the Canticle: “And the fragrance of your ointments is better than all
spices: your name is myrrh poured forth.” (Song 1:3):

[...] the Bride, touches on a higher philosophy. When she says Your name is a perfumed
ointment emptied out, she makes it manifest that the divine power is inaccessible
and incapable of being contained by human thought processes, for to me it seems
that by this statement there is conveyed something like the following: that the
Nature that has no boundaries cannot be accurately comprehended by means of
the connotations of words. On the contrary, all the power of concepts and all the
significance of words and names, even if they seem to have about them something
grand and worthy of the Divine, cannot attain the nature of the Real itself. On
the contrary, it is as if by certain traces and hints that our reason guesses at the
Invisible; by way of some analogy based on things it has comprehended, it forms a
conjecture about the Incomprehensible. For whatever name we may think up, she
says, to make the scent of the Godhead known, the meaning of the things we say
does not refer to the perfume itself. Rather does our theological vocabulary refer to
a slight remnant of the vapour of the divine fragrance.*

Perhaps the Nyssen suggests here that the senses have a power to apprehend the
Divine that is not given to words and concepts. While human language, concepts
and names cannot attain the nature of the Real, sweet-smelling fragrance could
unlock spiritual realities without the logic of words. During baptism, holy
unction and other moments in liturgical life, the olfactory experience of the
faithful intimated the mystery of Christ, the Bridegroom. While the materiality
of the oil was one aspect of this olfaction, the fragrance poured out and the sweet
smells it brought to life, was the other aspect of holy oil. The dual nature of this
sensory experience pointed to the two natures of Christ himself.

TOUCHING THE HOLY

It is not surprising that the Cappadocian Fathers use descriptive words of
action, typically associated with physical displays of love, that is, kiss, embrace,
intertwining, to make metaphorical allusions between the somatic sense of touch
and the actions of the soul:

There was a time when the Bride was dark, cast into darkness by unenlightened
beliefs, by reason of the fact that the sun looked askance at her and by temptations
scorched the seed thatlay rootless on the rocks; when she did not guard her vineyard,
being weakened by the forces waging their war within her; when, ignorant of
herself, she shepherded the herds of goats instead of sheep. But when she separated
herself from any kinship with evil and sought, in that mystical kiss, to bring her
mouth to the fount of light, then she became beautiful and good, illumined by the
light of truth and cleansed by water from the darkness of ignorance.

The Nyssen likens the erotic turning of the soul to God, through the action of
a “mystical kiss” with which it is enjoined with the “fount of light”, a sort of
anagogical antithesis to Judas Iscariot’s kiss of betrayal.

St Basil, in a similar vein, drawing inspiration from the book of Ecclesiastes,
likens the way through which wisdom “comes into contact” with the soul, as an

embrace:
30 Gregory of Nyssa (Homily 1, Norris 39).
31 Ibid. (Homily 8), 265.
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There is also a certain touch sense of the soul, through which wisdom comes into
contact with it, as if it is being embraced by the soul’s own virtue. For it says, “love
her...so that she may embrace you” (Proverbs 4:6-8). And again, from Ecclesiastes,
“a time to embrace, and a time to draw far from embracing” (Eccles. 3:5). For on the
one hand, bodies are polluted by unclean intertwinings between one another. But the
soul, through its complete intertwining with wisdom, is filled with sanctification and
purity.*

The tactile dimension of liturgical experience is yet another example of the significant

role the body plays in a life of holiness.

HEARING THE HOLY

In the four senses covered thus far, we have shown that the activation of the bodily
senses leads to an analogous reaction in the soul. St Gregory the Theologian, points
this out in his Oration to “the frightened citizens of Nazianzus,”® interpreting a
verse from the Book of Jeremiah, that, “’sensitive powers’ presumably refers to the
thoughts and stirrings of the soul, especially those that result from sense perception
and tear into the just man, firing him up and rousing in him impulses that thanks
to the ardour of the Spirit he cannot at all control.” Further on, he establishes a
link between the subtle virtue of being tender-hearted and the desire for what is
“beautiful and good” (to kaAokayaOov) pointing out that, “our eyes and ears are
not limited to registering distress upon seeing or hearing something bad; thanks to
our virtue of having a tender heart they also desire to hear and see good things as
well.”

But the utility of our worship does not lie in irrational displays of ‘beautiful’
sensory stimulation; this very stimulation is intertwined with the more reasoning or
rational aspect of our worship. St Nemesios of Emessa, describes the gradation from
irrational animals to the Rational Animal, the Human Being, within God’s creating
act by using the voice as a pivot-point:

Again, when moving from the non-rational animals to the rational animal, man, He
(God) did not construct this all at once, but first He endowed the other animals also with
certain natural forms of understanding, devices and resources for their preservation,
so that they appear near to the rational animals, and thus He projected the truly
rational animal, man. In the same way, too, if you also investigate voice you will also
find a gradual progress from the simple and undifferentiated vocalisation of horses
and cattle to the varied and differentiated voice of crows and imitative birds, until
He finished with the articulated and perfect voice of man. Again, He linked articulate
speech to thought and reasoning, making it a messenger of the movements of the
intellect.*

32 Basil the Great, On the Beginning of Proverbs, Homily 12, PG 31, 385-424.
33 Oration 17. PG 35, 964-981.
34 Nemesius, On the Nature of Man, trans. Sharples and Van Der Eijk (Liverpool: Liverpool University

Press, 2008), 39. The Greek text is as follows: mdAwv 0¢ petafaivwv dno Twv AAGYwV Eml TO 0yKov CQov
OV AvOowTmOoV, 0VdE ToUTO AOEOWS KaTeoKkevATEV, AAAX TEOTEQOV Kal TOLG dAAOLS CoIE GLOIKAS TIVAG
OULVEOELS KAl UNXAVAS Kol mavouQylag meog owtnelav évédnkev, wg £yyve Aoykav avta dpatveobatl, kai
oUTw TO AANOWS Aoyucov Cwov oV avOewmov EoeBAAeTO" TOV AVTOV dE TEOTOV Kal €Tt TS Ppwvng CnTawv
ebENoeLS €€ ATATC KAl HOVOELDOUG TN MtV Kat BowV kP VIoews KATd HéQOG elg otkiANV kai diddogov
neoaxOeloav TV TV KOQAKWV Kal HPNA@V 0ovewv Gpwviy, €wg el tnvévapbgov kal teAelav Trv
avOowmov katéAnEe, MaAy 0¢ tv évapbgov didAekTov ¢ENPe TG dlavoiag kail Tov AoYIoHoL ¢EayyeAov
O oS AVTIV TV KATX VOOV KIVI|UATwV. See M. Morani, Nemesii Emeseni de natura hominis (Leipzig: Teubner,
1987), 1-136.
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The “perfect voice” may be a non-objectifiable sentiment, an unattainable goal, but
the link he elucidates between the voice and rational thought is undeniable. The
human power of speech is not simply an act of mimesis of the original Image, the
Word, but is called to become the vehicle with which the inner stirrings of our own
intellect are referred to God, especially in the liturgical act.

St Gregory Nyssen is able to marry the beautiful aspect of the voice together
with its property of expressing the movements of the intellect in the following
passage from the Commentary on the Song of Songs: “Now “fine words” are
“honeycombs” (Prov 16:24), and the instrument of such rational speech is the
voice, which originates from the throat.” St Gregory then moves on to identify St
John the Forerunner and Apostle Paul within this analogical context: “Perhaps,
then, one will not be mistaken if one understands this term “throat” to signify
the servants and interpreters of the Word, in whom Christ speaks. The great John
the Baptist, after all, when asked who he was, called himself a “voice” (John 1:23)
because he was the forerunner of the Word, and the blessed Paul gave proof of
the Christ speaking in him (cf. 2 Cor 13:3), and, having lent Christ his own voice,
he gave voice to sweetness.” The throat, expounding spiritual truths with “the
articulated and perfect voice of man” combined with the innate need to experience
via the sense of hearing, that which is beautiful and good, enhances the longing,
the nostalgia “of what desire seeks.”

The chanter/chorister is not just a passive instrument suborned to centuries
of liturgical tradition. Neither are they a means to re-enact the Divine Economy
through beautiful sounds alone. After all, beautiful sounds can be experienced
in a number of secular settings. They are called to lend their voice, their vocal
cords, their throat, their lips their mouths to the Holy Spirit, the desire for which
has already been engendered in their hearts. St John Chrysostom joins the inner
expression of this desire to its vocalisation when interpreting Colossians 3:16: “in

psalms and hymns and spiritual songs, singing with grace in your hearts to the
Lord.”

St Paul says, from the grace of the Holy Spirit. Not only by the mouth, he says, but
with reverent care. For this is what singing to God really is; singing by mouth alone is
singing into the air, for the voice is dispersed indiscriminately through it. St Paul says
to not show off when singing. And even if you are in the marketplace, you are able to
turn towards yourself and sing to God, while no-one is listening.*

St Gregory Nyssen climaxes the passage from Song of Songs cited previously,
with an exclamation: “How blessed are the members through whose contributions
the whole body becomes desire!” The hymns we sing are not a simple reciting
of dry, ancient ‘religious poetry’. The singing, the chanting, the vocalisation
during worship is a physical sign of the desirous movement of the Church
Body, in both soul and body, one and all, to partake in an all-enveloping
‘erotic” epektasis reaching upward in an eternal motion towards the Divine.

For Basil the Great, liturgical music was not the sensuous enjoyment of music,
which could incite depraved passions, butaremedy for these passions and pedagogy
for the soul. By mixing “the sweetness of melody with doctrine” and providing

35 John Chrysostom, Commentary on the Epistle to the Colossians, PG 62, 364: Amo th¢ XA&QLtog Tov
[Tveduatog, dpnoiv. Awovteg év taic kadlog DpwV 1@ Oeq. Mr) anAwe, ¢noi, @ otopaty, dAAa peta
npocoxnc. Tovto ya ot T@ e Adelv, Ekelvo O& T AéQL dlaXelTaL YaQ AmAWS 1) Gwvr). Mr) mpog
emidelEy, pnotv. Kav év dyooa 1g, ddvaoat ovoteéat cavtov kat adetv T O, Undevog dKovOVToG.
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“a common surgery for souls,” hymnody could edify the faithful and elicit blessed
emotions. Of course, music could just as easily have aroused depraved passions:

For passions, which are the offspring of servility and baseness, are produced by [the
music of corrupt songs]. On the other hand, we must employ that class of music that
is better and leads to the better, which David, the sacred Psalmist, is said to have used
to ease the madness of the king.*

Similarly, Gregory of Nyssa suggested that liturgical singing is not the music of the
lyric poets. Sacred song combines “the sweetness of honey” with “divine words”
in a way that moderates the passions through the “proper rhythm of life” that
leads to “the more sublime state of life.”*

CONCLUDING REMARKS

If there is a theological framework that underpins and illuminates the process
of sense perception in liturgical life, it was not systematically developed by the
early church fathers. However, they laid the foundations for what was to emerge
later in Byzantium, foundations which hinted at the liturgical dimensions of sense
perception. They set the tone by offering exegeses in either a literal or anagogical
sense, of the rich scriptural tradition which refers to the senses. We have attempted
to outline some of these in our paper, but we have gone further by drawing links
between these analyses and the actual sensory media of worship. Furthermore,
the liturgical theology that was to develop in the classic works of St Dionysios the
Areopagite, St Maximos the Confessor and St Germanos of Constantinople, did
not spring forth ex nihilo, but had antecedents in the earlier patristic theology on
who the human person is, or rather who the human person is called to be, both
in an earthly manner, but also in regards to her/his eschatological mode of being,
which indeed, Orthodox worship enacts at every liturgical synaxis.

While we have focused on patristic texts in this presentation, liturgical life
shaped the theology of these fathers and mothers of early Byzantium. It is in
liturgical life that the interplay between the sensual and mystical—hymnody,
incense, iconography, etc—echoes the bodily and divine modes of perception that
Gregory spoke of as an analogy between the sensorium and the spiritual senses:

We also learn, in an incidental way, another truth through the philosophical wisdom
of this book, that there is in us a dual activity of perception, the one bodily, the other
more divine—just as Proverbs somewhere says, “You will find a divine mode of
perception.” For there is a certain analogy between the sense organs of the body and
the operations of the soul. And itis this that we learn from the words before us. For both
wine and milk are discerned by the sense of taste, but when they are intelligible things,
the power of the soul that grasps them is an intellectual power. And a kiss comes about
through the sense of touch, for in a kiss lips touch each other. There is also, though, a
“touch” that belongs to the soul, one that makes contact with the Word and is actuated
by an incorporeal and intelligible touching, just as someone said, “Our hands have
touched concerning the Word of life” (1 John 1:1). In the same way, too, the scent of
the divine perfumes is not a scent in the nostrils but pertains to a certain intelligible
and immaterial faculty that inhales the sweet smell of Christ by sucking in the Spirit.*

36 Address to Youth. On how they might Benefit from Classical Greek Literature (Sydney: St Andrew’s
Orthodox Press, 2011), 52. We have slightly modified the translation. For the Greek text, see PG 31, 581D.
37 Ronald E. Heine, Gregory of Nyssa’s Treatise on the Inscriptions of the Psalms (Oxford: Clarendon Press,

1995), 91-92. For the Greek text, see St Gregory of Nyssa, In Inscriptiones Psalmorum: In Sextum Psalmum: In
Ecclesiasten Homiliae, ed. J. McDonough and P. Alexander, GNO 5 (Leiden: Brill, 1986), 33-34.
38 Gregory of Nyssa, Homilies on the Song of Songs, 35, 37.
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While Gregory talks about the spiritual senses, he does not argue for a dichotomy
between these and physical sensorium. After all, the human person is the bridge of
the sensible and intelligible worlds. In the words of St Macrina: “As we observe the
whole universe through sensual apprehension, by the very operation of our senses
we are led to conceive of that reality and intelligence which surpasses the senses.”
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