








S.S. Charkianakis

Australian Passport






S.S. Charkianakis

Australian Passport

ENGLISH~-GREEK EDITION

ENGLISH TRANSLATION
AND INTRODUCTION BY

VRASIDAS KARALIS

BRANDL & SCHLESINGER




© S.S. Charkianakis, 2002
Translation © Vrasidas Karalis, 2002

First published in April 2002 by

Brandl & Schlesinger Pty Ltd

118 Cleopatra Street Blackheath NSW 2785 Australia
books@brandl.com.au

All rights reserved. No part of this publication may be
reproduced by any means whatsoever without the

prior written permission of the publisher, except for brief
passages quoted in reviews.

National Library of Australia
Cataloguing-in-Publication entry:

Australian Passport.

ISBN 1 876040 44 0

1. Charkianakis, S.S. (Stylianos), 1935-.
Translation into English.

I. Karalis, Vrasidas. II. Title

889.134

Cover and book designed by Andras Berkes
Set in 11pt Savoy

Printed by Southwood Press



CONTENTS

S.S. Charkianakis’ Poetry by Vrasidas Karalis

Poetry

Sydney

The Ballad of the Tree .
Epic Resistances
Unwritten Destiny
Harbour Cranes

The Swan of Botany Bay
The Converts of Another World
Poets

Boomerang

Mis-Take

Over Darwin

Trinity Beach

Sydney Centrepoint
Metaphysical Nightmare
Individuality

Balances of the Migrant
Within Dreamtime
Visual Australia (B)
Eponymous Blood
Blond Fairy-Tale

The Coast of Ashes
Mutuality

Psychology

22
24
26
28
30
32
34
36
38
40
42
44
46
48
50
52
54
56
s8
60
62
64
66
68



Contritional
Fremantle

The Evergreen Alphabet
Day and Night
Multiplier of Pain
Zeitgeist

The Face of Stone
Reading

Ergo

Details

Cinema

The Lake of Nemi
The Other Virginity
Sample of Writing
Antropomorphism
Double-Edged Knife
Introversion

To the Yellow
Autumn Leaves

Nicholas the Castelorizian

Language

Alter Ego

Time and Pain

The Value of Shapes
We All Look for Shelter
The Word

“Newecastle Rock”
Nomen Est Omen

The Touchstone
Travelling

In the Constellation of Virgo

Again and Again
The Poet’s Birth
Refutations

Communication

Language and Reality

70
72
74
76
78
80
82
84
86
88
90
92
94
96
98
100
102
104
106
108
110
112
114
116
118
120
122
124
126
128
130
132
134
136
138
140



In Brief

Unheard Request
Posthumous Fame

I Know

Axiom

The Defense of Infants
A Murderer in Uniform
Interdependence
Western Australia
Simply Thus

Tolerated Euthanasia
Ambition

Visual Australia
Women of Thailand
Restitution of Primeval Pulchritude
The Poet

From Bombay with Affliction
Sapphic Song

Definition

Everyday Anonymities

Aborigines

Jacaranda

Initiation

Portrait

Haiku

The Two

Aphorisms

Exile

142
144
146
148
150
152
154
156
158
160
162
164
166
168
170
172
174
176
178
180
182
184
186
188
190
192
194
196






Introduction to S.S. Charkianakis’ Poetry

BY VRASIDAS KARALIS

Archbishop Stylianos was born in Rethymnon, Crete
(Greece) in 1935. His father was one of the leading
members of the Greek resistance against the Germans
during the battle of Crete in 1941, He was executed in a
dramatic way in front of his fellow-fighters by the Germans
and ever since his memory survived as a legend in his
native island.

After the civil war in Greece Charkianakis left Crete for
Constantinople (present day Istanbul) where he studied in
one of the oldest existing theological institutes of the
Orthodox Patriarchate, the Theological School of Chalkis.
In 1957, he was ordained deacon and presbyter in the
following year. In 1958, he went for further studies to Bonn
(West Germany then) and studied under the most impor-
tant theologians of Roman Catholic and Protestant tra-
ditions. He stayed in Germany for eight years (1958-1966)
and there developed the vision of harmonious co-existence
between the different denominations of Christianity.

In 1966, after a personal invitation by Patriarch Athena-
goras, he went back to Thessalonica where he served as

the hegumen at the Vlatadon Moﬁastery, one of the oldest



surviving monastic centers of spirituality since the Middle
Ages. There he inaugurated and established with other
scholars the Patriarchal Center for Patristic Studies, which
has remained to this day as one of the leading research
institutions for Christian scholars in Europe and especially
for all Eastern Orthodox countries.

In 1965 he received his doctorate in theology at the
University of Athens and in 1969 was elected Associate
Professor of Systematic Theology by the University of
Thessalonica. At the same time Patriarch Athenagoras
appointed him as the exarch of the Ecumenical patriar-
chate over Northern Greece with special jurisdiction on
the monastic community of Mt Athos.

Already at this period Archbishop Stylianos had
written a substantial number of poems and critical essays,
which gradually led to a full-scale dedication to poetry and
creative writing. At the same time, his theological treatises
remain to this day landmarks of the Orthodox dogmatic
tradition and considered as the standard reference texts
expressing the core beliefs of the Eastern Church.

In 1975, he was elected as the primate of the Greek-
Orthodox Church in Australia and arrived to the country
amongst general jubilations of the faithful. After his arrival
he embarked on a full-scale program of restructuring within
the Orthodox Church which led to the general expansion
and elevated prestige of the Greek-Orthodox presence in
the spiritual, cultural and social life of Australia.

Furthermore, he remains to this day the Co-President
of the Bi-lateral Theological Dialogue between Orthodox
and Roman Catholic Churches and has contributed sub-

stantially to the discussions between both traditions. He
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also served for period of time as the co-chair to the
dialogue between the Anglican and Orthodox Churches.

In 1986, he established St Andrews Theological
College in Sydney, where he teaches Systematic Theology.
St Andrews College is the most prominent Orthodox insti-
tution in the southern hemisphere and many students from
all over Australia attend its courses.

However poetry has always been one of his main
concerns of his life, since he believes that poetry could not
be separated from prayer. He has written 25 collections of
poetry in Greek and many of his poems have been trans-
lated into English, German, Serbian, French etc. He was
awarded the Poetry Prize by the Academy of Athens (1980)
and the International Prize Gottfried von Herder (1973) for
his contribution to European culture. In 1985 he received
honorary doctorate from the University of Lublin, Poland.
In 2000, he was awarded honoris causa the Doctorate for
Divinity by the Sydney School of Divinities.

His poetry presents a Eucharistic vision of reality which
embraces all diversity of human life and celebrates the
importance of small things. His main poetic concern
remains the depiction of humanity in pain, and focuses on
the ways that a religious person could alleviate and assuage
the nightmare of history.

Without embellishments or naive sentimentalism,
Charkianakis’ poetry is full of compassion and empathy; it
includes everything that human senses can perceive
without distinction of tradition or nationality. His poetry
lives and is inhaled out in the open market of contempo-
rary life, where prophets live next to beggars and holiness

co-exists with vulgarity.
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In his poems however all are reconciled in a harmo-
nious and empowering symbiosis. The poet is not a
preacher or an infallible authority. He is not even a philoso-
pher or a theorist. On the contrary, he observes closely,
analyses the events of daily existence and presents their
fallible nature as if he is describing a unique epiphany and
an incredibly important incident.

In his poems everything is transfigured and transposed
into another level of existence. Charkianakis has experi-
enced the pain and the agony of the displaced person, not
because he left his native country but because of he expe-
riences the paradise lost of human innocence. In a world
in which humanistic values are employed to justify injustice
and the cultural achievements of the past are used as
weapons towards the distraction of the other, his poetry
expresses the remorse of being grateful in an immoral soci-
ety, the inner conflict of a vigilant eye over the falsification
of every value.

Beyond this bleak perspective in life, Charkianakis’
poetry expresses the firm belief in the restitution of human
life to its essential integrity since the vision of a beauty

beyond our senses lies at the heart of his poetic exploration.

II

In this selection, we chose mainly poems talking about the
poet’s experiencing of Australia as cultural, natural and
imaginary landscape. We must stress that in these poems
the poet deeply experiences the concrete landscape: by

living in this place, he incorporates it into his own adven-
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tures. So for the poet living in Australia today means that
his poetry is enriched as it absorbs new sensations and
images. Charkianakis’ poems referring to Australia create
their own Australian content by translating their percep-
tions into the language of Greek tradition.

Australian Passport is also the key to exploring the life
in Australia every day after the poets’ arrival to the country.
From the first months of his life in Sydney, we can see the
conscious attempt to translate his experience of the place
through the imaginative language of momentary episodes.
Avoiding any sweeping generalisations about the remote-
ness or backwardness of Australia, which are the most
familiar and most unfortunate themes of migrant poetry, he
focused on insignificant details of his everyday encounters
with people, nature and things. Probably one of his most
emblematic poems was written in 1975 when he tried to

define his emotional response to his new environment:

This land looks like the sea,
vast, challenging, untamed, virginal
with its bread rich and saley
with its embrace ambivalent
in every kiss.
(Charkianakis, 1994:9)

The poem stresses the element of ambivalence that
Charkianakis observed everywhere, after he became resi-
dent in the country; no attempt to idealisation nor any
morose grief about his fate. The poet sees Australia not as
an abstraction but as a living organism with its contradic-

tions and antinomies; and as such only ambivalence and
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fluctuation can be experienced by anyone. Such ambiva-
lence and fluctuation, focused around profound compas-
sion for the lived experience of the people in the street
and at the same time depicting a sense of perplexity in
front of the newness of the surrounding environment,
remained till this day the central themes of his poems.

For Charkianakis the enigma of Australia does not
abide in its foreignness; on the contrary the Australian per-
plexity lies in its openness, in its immense visual amplitude
which, for him, is constantly translated into the universal
theme of exploration. The poet is a permanent explorer of
Australia; actually all poetry in such new tradition can only
be an investigation of the human experience in the land.

Charkianakis constantly searches for the significant
detail, the sign of differentiation which shows the charac-
teristic locality of his experience. He always dates his poems
so that we can see where exactly he had been when he
‘received’ the specific image and its textual configuration.

When Bruce Chatwin visited Australia in few lines he
epitomised a vision of the land which could be found
behind Charkianakis’ poems also: “..the whole of Australia
could be read as a musical score. There was hardly a rock or
creek in the country that could not or had not been sung.
One should perhaps visualise the Songlines as a spaghetti of
lliads and Odysseys, writhing this way and that in which
every ‘episode’ was readable in terms of geology” (Chatwin,
1987:13). This musicality lies in the heart of the Australian
enigma in Charkianakis’ poetry. By fully living every moment
of time in this country and its history, the poet can see
Sydney’s “erotic totality” (‘Sydney’), or in the harbour cranes

“emotions of archangelic intervention” (‘Harbour Cranes’)
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or in the swan at Botany Bay “a miniature of an aeroplane-
carrier” (‘The Swan at Botany Bay’) or in a boomerang an
allegorical “circumnavigation of the world” (‘Boomerang’).
The landscape is never aesthetised; it never loses its
material gravity and exactness. Within such vividness of
emotion his poems of Australia become ‘elucidations’ of
what it means to live in Australia today. The poems them-
selves by verbalising the emotion situate it in time and
place, they immortalise it as manifestations of the com-
mon reality of being. Charkianakis looks for the human
presence everywhere within the immensity of this land:
only then the land takes on meaning and in return it signi-
fies the ‘seeing-event’. The place is not a soulless geog-
raphy; it is a pulsating body which embraces the poet and
infuses him with the pain of its inhabitants. Every poem
records the voice of such hidden or disguised emotions.
Charkianakis’ poems on Australia are profound medita-
tions on the art of living here and now — something which
in previous centuries would have been called spiritual life
or even earlier incarnational theology expressed poetically.
In an age terrorised by spiritual illiteracy, his poems reaf-
firm the sacredness of daily experience, of the mundane
and the trivial, even of the profane and the secular. In his
exploration of life, which started as original exile from the
ancestral home, Charkianakis found in Australia the
metaphor of a life in expectation and premonition, an
intuitive life replete with the surprises and the puzzles of
every ordinary existence.
The translation simply tried to follow and bring across
to English some rhythms of the original; Charkianakis has

deliberately chosen a vocal tonality which avoids strong
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romantic contrasts and juxtapositions. His language in
itself is an integral part of his poetic vision for the re-uni-
fication of everything through the re-enchantment of their
verbal configurations. However, he follows a very modest
poetic path by producing sound patterns of lucid simplicity
which sometimes, as everything simple, puzzles with its
immediacy and directness.

His language is full of internal alliteration, consonance
and word games which usually refer to biblical or eccle-
siastical texts. But at the same time this is an extremely
personal idiom characterised by dense cohesion and by an
almost liturgical unity; despite the varying elements in his
poems, synthesising colloquialism and elevated diction,
there is an admirable uniformity and harmony which in
itself becomes a running commentary on its own subject-
matter.

Charkianakis’ language is lucid and at the same time
indicative of many hidden sub-texts, which can be seen in
the mottos used under the poem’s title as salutations to his
fellow poets, according to him, but also as intertextual
signposts, guiding the reader to the direction of his essen-
tial poetic territory.

In the translation we tried to make some of these sub-
texts obvious in English by adopting the vocabulary of other
English poets with similar vision; namely Gerald Manley
Hopkins, T.S. Eliot, D.H. Lawrence, W.H. Auden, Sylvia
Plath and Seamus Heaney. Despite also their obvious dif-
ferences, in Australian context, Charkianakis’ poetry depicts
a poetic vision similar to those of James McAuley and Les
Murray. However, his diction avoids any form of over-sup-

pression of emotion leaving his verse quite open to musical
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fluctuating with the easiness of subtle symmetries and
unpredicted sound combinations.

We borrowed structures of all these poets in order to
establish a network of musical affinities in the new lan-
guage. Since the same happens in the original we tried to
make every affinity meaningful as part of the overall poetic
vision. The translation is an act of transposition in a psy-
chological and cultural level. Above all we tried, to the
best of our abilities, to maintain the powerful simplicity of
the original; if we failed then blame it on the translator.
The simplicity of the original is probably the most con-
soling and purifying quality of his poetic vision.

However, poetry is multiplied through translation;
therefore nothing is lost; only reborn and recast within a
new framework of perceptual understanding. We hope that
at least some rhythmic patterns and some new aural tonali-
ties may become acclimatised in English: only then this
translation would have transferred the core message of the

original to its new recipients.
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[TOIHZH

"H 81d nacdv tdv texvdv dppnm dAndero.
‘H povoikn tdv Adywv.
‘O MoY0g TG cLORRS.
T ¢ag @V ypoudtov.
To® ¢wtdg 1) ToALGVLUY dOEa.
‘H dvatpont] 1dv oynudtov.
"H droxotdotact Eviaiov oyiuotog.

Sydney, Brighton Le Sands, 29 May 2001
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POETRY

The ineffable truth through all arts.
The music of words.

The word of silence.

The light of colours.

The polyonymic glory of light.

The reversal of shapes.

Restitution of the integral shape.

Sydney, Brighton Le Sands, 29 May 2001
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SYDNEY

Toon N payeia dn' 16 depomidvo
700 8év unop®d va Eeywpicn ta £nl pépoug
4r' 6 £pwTixd cVUVOAS Gov.
BAénw povdyo 3popovg TEVIOUEVOUS AV ¢idLa
AYEP@YOVG CUYYPOVAG KOl GVEKTIKOVG
oV 0T LaKapLOTIITS TOVG,.
ITAateileg 6av SLeCTAAMLEVO Y OUOYEAD
700 £nLoK1aLovY AcVVOLGHNTOG
td yervialovto xTioporo.
Iopoiieg koi 6ppovg 6mov 1) pevsTdTTo
Kat 16 yoralio
avtiroioiovv v dppayii otabepdro
700 Pubod
¢ Eva g mov Droxwpel o€ YA
o Mtaveio Prrappovikiis’ Opoovotpodeiov.

Sydney-Melbourne, 31 March 2001
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SYDNEY

So is the magic from the aeroplane
that I can’t distinguish any parts
of your erotic totality.
I only see streets stretched like snakes
simultaneously insolent and tolerant
in their surrendered bliss.
Squares like an open smile
overshadowing imperceptibly
near-by buildings.
Beaches and bays where fluidity
and the blue
wrestle over the unbreakable fixity
of the deep
within the light that fades
like the litany of an Orphanage Philarmonia.

Sydney-Melbourne, 31 March 2001
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H MITAAAANTA TOY AENTPOY

"Hrav 16 8évipo ki EPAena 16 Sévipo
Kafoc povorwiovoe 1ov Opilovia
kal okénale 16v ovpavo.
Md néh vripye k1L Mo BabLd an' 16 8évipo
7o¥ 'kave THY Yoyt Lo v’ aykaiialel
16 KAadrLd
Va4 yaidevel 1d pUAAQ
vaé Bavpalel 16 yporoata
vaé popiler tig pileg xai 16 xduc.
"Hrav Aowndy 16 8évipo mov W' Exape
V4 8 tdv ovpavo.

Sydney, Brighton Le Sands, 6 April 2000
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THE BALLAD OF THE TREE

It was the tree, I could see the tree

as it dominated the horizon

and overshadowed the sky.
But still there was something deeper beyond the tree
that made my soul embrace

the branches
caress the leaves
admire the colours
smell the roots and the soil.

Well, it was the tree that made me

see the sky.

Sydney, Brighton Le Sands, 6 April 2000
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EITOTIOIIA TQN ANTIZTAZEQN

"0 Avpropds 00 xopov dovn Sidyxutn
o€ Tpeis dlactdoelg
ovAAéyetor md ebkora and 10D ypdvou T pon
axéun ki &v 6 Beotng 8€v dLabétel
ebolcBnoieg Pabitepec.
‘O xBpog obteg 1 dAAeG £xel oTtabepdTna
GTOLATTLEVOV OVELPOV
Aoy£106 Gv 100 TPOocHETOVY LVOTAPLO
AvodVOUEVES OKLEG
TAPMYNCELS AULEPAY AVOLVIICEDV
100 umopodv v Bew@pnBodv
npoidvia doBaApaTETG.
"I800 Aowmdv 6 Avplopds The Ypoppi
otig M6 anpoPrenteg dradpopég g,
O Auplopdg 100 oYNULaTOG o€ AETEG EMLPAVELEG
o€ alyunpéc yovies.
180 1) émomotia TV AVTLeTAoEDY
dypavtog TOVoG TG Ao,

Sydney, Brighton Le Sands, 18 August 2000
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EPIC RESISTANCES

The lyricism of space is a voice diffused
in three dimensions
easier recollected from time’s flow
even if the spectator doesn’t possess
any sensitivities.
One way or another, space has the stability
of an arrested dream
irrespective if mystery is added by
emerging shadows
alliterations of vague recollections
that could be considered
effects of illusion.
Well, this is the lyricism of line
in its most unpredictable directions.
the lyricism of shape on smooth surfaces
and pointed edges.
These are the epic resistances

the sacred pain of touching.

Sydney, Brighton Le Sands, 18 August 2000
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ATPA®O IIEITPQMEMO

[Toté 8¢v Ntov 616 ¥€pl 6oL vé T S18AéEetg

v ToAN 1o 66 kotolkodoeg
&0 elyeg Secuevoet 10V 0010 GOV

oyeddv maLdLobev

o714 vontd k1 lowg yi' avtd detkivnto dpro

ovoeTNPd KOBLEPOUEVNS OTOATC
v1é ™V omola nelbapyia kal vroakon
glyov &' thv dpyn puBuLedel otév 1810 T6VOo

LE 6 ypdpa 100 VHAGHOTOC.

“H néAn PéPora moté Sév fov
dyuyo obunieyna and dpopovg kol mhateleg
onitio kol Sévipa noparieg kai Adpor
oavég kol klvnon 06puPog kol kavcaépiLa
UiTtE N Aroclennuévn 616 Baoog
Kpugn Lom.

Méo' dn' $ha todta kol nép' amd toiTo;
N kGO TOAN Evo Gypado TENpOPEVO
K1 0 8pduog pid cuAloyikn Suvotdtnta
vd k1vnBeig mpdg Oreg tic katevbivoelg
domov va Ppeig fi va ydoelg 16 odpa cov

oUtag 1§ GAAGG TaVTLOREVO

LE THY Yoy cov.

Sydney-Melbourne, 4 May 1998
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UNWRITTEN DESTINY

It was never up to you the choice
of the city you would live in

since you committed yourself

almost since childhood
to the imagined and therefore perhaps ever-moving limits

of an austerely consecrated uniform
for which discipline and obedience
were from the beginning tuned to a melody

similar to the colour of fabric.
Certainly the city never was
a soulless complex of streets and squares
houses and trees beaches and hills
voices and motion noise and gases
neither of the silenced deep down

hidden life.

Through all these and beyond them
every city is an unwritten destiny
and every street a collective possibility
moving towards all directions
until you find or lose your body

one way or the other

identical with your soul.

Sydney-Melbourne, 4 May 1998
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OI TEPANOI TOY AIMANIOY

" A8pavodv cranniol kal npotetapévol
cé {on andotaocn dn' GAI AV
odv Amdoapkol Eenaytaousvol ppovpol
Kl roBdAlovv cuykivror
napeuPoiriic ' Apyoyyérav!

Sydney, 18 April 1998
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HARBOUR CRANES

They stand still silent and puffed up
In equal distance from each other
Like slender frozen custodians—
and vet they stir emotions

emotions of archangelic intervention!

Sydney, 18 April 1998
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O KYKNOZXZ TOY BOTANY BAY

’Q 1d movArd mov dxovyaue
8ev ugtvay moviid
T. Zapavtdpng

Tov e1da kabdg Eonaye Tig dTeEPOVYES
Kl dvadimiavotov
pLkpoypodio depomiavodopon
Y16 vd Bubicel duécng 6 HLod Koppt Tov
otnv ddplopévn Bdlacca
elg dypav tpodiig apePaiag.
3¢ Alyo dvodvdtav TpdTa 0 HoKp TOV
pAHOG
70V 10 EESIMAMVE KL 00T O£ TPLYOVLIKT onpaia
YPOLATOG AvOLKTOD KepouLdl
Kl 610 10 tonio Eotale aApvpa
TLkpn Ene80¢ oTig ATOTUYNUEVES TPOCTAOELES
70D TELVACUEVOD TTTNVOD.

Sydney, Brighton Le Sands, 5 January 1998
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THE SWAN OF BOTANY BAY

Ob, the birds we were listening to
didn’t remain birds

G. Sarantaris

I saw as he stretched his wings
and folded them again
miniature of an aeroplane-carrier
and then immediately plunging half of his body
into the restless sea
in search for uncertain food.
Shortly his long beak emerged
first
unfolded into a triangular flag
in the light coloration of a tile
whereas everything was trickling saltiness
bitter refrain to the failed attempts

of a hungry bird.

Sydney, Brighton Le Sands, 5 January 1998
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Ol ITPOZHAYTOI TOY AAAOY KOXMOY

Aév 86, 'Aeyo g elvar ToAD Sradopetikol
am' 100G GAAOVG GVOpdTOVS
440D ptrodv xai vidvoviar pé tov 1810 1pomo
XPNolHoToLOvVIag TV 1dia yAoooo
towg kal 16 1810 Ae&Lroyro
xoplg v 1001016 vd cuvvevoodvtal ndvio
axoun kail petalv tov.
Fuyva éniomng 1o cvAiapfdvelg
VG KAVOUV TpAyHoTo £vOg GAAOV KOGHOV
oote va vopilelg nog dvelpeveoso”
suvotAoty Adyov xdpn nall cov
Kt elvon dmdvieg
gite anAdvovtag 10 ¥£pL V4 G€ YaLpeETLOOVY
£ye1g v alobnom nteg Evog KOKvog
TEVIOVEL OTEPO
£101110¢ vd yabel 616 BdBog tod dpilovra.
TTowdg £ni 1éhovug B4 mpocyeldoel
oLAGvOpona
adTovg T0VG TPOoNAVTOVSG T0D GALOV KdopOU;

Sydney, Brighton Le Sands, 17 February 1998
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THE CONVERTS OF ANOTHER WORLD

I wouldn’t say that they are very different
to the other people
since they talk and dress in the same fashion
using the same language
perhaps the same diction
without succeeding in being always understood
even between themselves.
Frequently you catch them
to do things of another world
so you think you are in a dream;
they talk with you for example
and yet they are absent
when they stretch their hand for greeting
you feel that a swan is spreading
his wings
ready to disappear in the depths of the horizon.
Who at last will bring down
affectionately

these converts of the other world?

Sydney, Brighton Le Sands, 17 February 1998
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OI IIOIHTEZ

O1 mowég 6€v B kovpasHodv
V@ EnikaAovvToL
T avomapkta y1d vé vrdp&ovv
14 tebapéva yid v' dvaosmBodv
16 eEaviAnpéva yid va Bpodv h 80Ea
oYU vToveTol 6 fiAlog dtav BactAeveL.

Sydney, Brighton Le Sands, 12 January 1998
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POETS

Poets will never get tired
of invoking
the inexistent in order to exist
the deceased in order to be resurrected
the wasted in order to find the glory

invested by the sun on his way down.

Sydney, Brighton Le Sands, 12 January 1998
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BOOMERANG

K1 6 yAdpog, 6Aog 0 yAdpos toD dveipov
6c oyicel Ov opiova.
I'. Zapavidapng

Kabe dopa mod npdoeko Evo oo
adrédopo &v ATav KTicua
Euyoyo 1§ Gyoxo
uo® enéotpeye 16 PAEuLO
Lo OLPLE 076 KOpLi.

“H pvnun md dév prdpeoe v 10 Egydoet
unte BePoing ol tévie Hov alodnoeis.
Tro1xeLdvouy daivetal ol popdég

nivovtog alua
K1 QVAmapayouV 0ovIacuota VeniLo
uéypt onueiov va puag nviyer 16 ddraywpnro
Y Opic Tooh v GAokAnphoouue
OV Y0p0 100 KOCUOV.

Brisbane, Kangaroo Point, 30 August 1997

40



BOOMERANG

“and the seagull all the seagull of the dream
will shuttle through the borizon”

G. Sarantaris

Any time I looked at a body
indifferent if it was of a creature
animate or inanimate
it returned my gaze
—a stab in my body.
Memory could never forget this
or my five senses definitely.
It seems that forms become haunted
drinking blood
and reproduce embodied ghosts
to the point we suffocate from congestion
without ever completing

the circumnavigation of the world.

Brisbane, Kangaroo Point, 30 August 1997
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MIS-TAKE

Tyeddv droVrhafn A€En £voc haod
AOKMUEVOV OKANPA STV Aviidoot
100 dvBpamLvov Blov
18lwg 6tov petpnBel 16 oxetikd
100 ¢$B0pT0D
LE 10 AmOAVTO HETPO
100 alwviov.

" AcHOoABG dEV LIAPYEL CUVTOLOTEPT) AEED
oVVOeTH 0T ceuaTLKN GpBpwon
odv 81koTLANBoVO Sopunpuévn

Kl £VTOVTOLG OUTOOVOLPOVULEVT)
urpdc-tioe
amd 1d 8vd g dvTitaiaiovia cLVBETLKG
pvnueio dyyrooofmvikic dEvvolag
Vrdderypa dprhocodikiic elpwveiog.
‘Trdpyetl mkpdTEPOG QVTOCAPKACHIG
ar' 10 vd OLOAOYELG LOVOAEKTLKG
Ot of kGBe drnotuyia cov
noipvels Anwieia
Kot xGvelg axppds otd Pabud mov maipvelg;

Sydney, Brighton Le Sands, 26 June 1996
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MIS-TAKE

Almost a two-syllables word of a nation

persistently versed in the contradiction

of human life

especially when the relativity
of the perishable

is measured against the absolute proportion
of eternity.

Certainly there is no shortest word
compound in its bodily articulation
structured like dicotyledonous plant

and yet self-refuting
palindrome

of both its conflicting components
monument of Anglo-Saxon perspicacity
example of philosophic irony.

Is there any sarcasm more bitter

than admitting in one word

that in every failure
you take losses

and lose precisely to the degree you take?

Sydney, Brighton Le Sands, 26 June 1996

43



[TANQ AIT' TO DARWIN

Agvkol copoi £86 ki kel 16 cVvveda

odv 10 Eaopévo HOAA Thv TpoPdTeV
K3 M oKLE TOVG 610 Tpdowno THS Y
Kniideg drotpdnaileg mryuévon oipartog
Bopilovv BVUATO KVKAOVOV KOl KPOKOSEIAMY
1oV, 610G 14 ok€nace 1| cVYYPOVN TeXVOAoYLia,
dév 64 16 pvnpovedoel kapid Eleyela
pUATE B4 Td HTOAOYIGEL £GTH KOTA TPOGEYYLOT

T TANPECTEPT GTATLOTLK.

Darwin-Brisbane, 26 April 1996
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OVER DARWIN

White bundles these clouds here and there
like carded sheep wool
but their shadow on the face of the earth
horrible spots of thickened blood
reminding victims of cyclones and crocodiles
that, being covered by modern technology,
won’t be memorised in an elegy
or even be calculated
approximately
by the completest of statistics.

Darwin-Brisbane, 26 April 1996

45



TRINITY BEACH

Tlaipvovrag v dndédoon vd 'plelg ot
8dracco
V4 xotanmoviicelg donkata Bdpn
3év davtaldcouv v TpomLKT AKTY
GKOVUTLOUEVT GE TOGEG TPAGLVESG ATOPVOELS
UATE mepipeveg vd Atmobupnoovy td
AdyLa sov
otV TPWTY £maon 10D vepoD Ué 16 oiua.
2 Alyo dimha cov xoAuunodoe GnpoBrenta
KU' €va G8£0moT0 GKUAL
dyvoavtag Ty Anaydpevon TG mvaxidag
6 voponotodoe Ty ida dunyavia
Tiig Kovpaoévng odpkag
UmPootd oTlg dwpedy Buneleg
Mg Uypfig dvevuuiac.

Cairns, 26 January 1996
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TRINITY BEACH

Deciding to go to the
sea
and let drown unbearable burdens
you never imagined the tropical beach
touching on so many green excrescence
or expected that your words would
faint
on their first contact of the body with the water.
In few minutes unexpectedly a strayed dog
was swimming next to you
ignoring the prohibition on the sign;
it was legitimised by the same embarrassment
of the tired flesh
in front of the unpaid caresses

of the watery anonymity.

Cairns, 26 January 1996
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SYDNEY CENTREPOINT

Ti kpOPeLg v xopdh) 6OV Uég
GTd GUVVEDQ
Mg k' elval Alyou adrol mod mapoxo-
AovBodv
TV Exnpuévn 09pv Gov!
“Onoto k1 dv eivol 16 1kd cov
Sidayua
gueic yvopilovue:
nopeia Tpdg 10V ovpavd 8év
gvodovton
Yopig tameivaon.

Sydney, Brighton Le Sands, 5 January 1996
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SYDNEY CENTREPOINT

Why are you hiding your top up in
the clouds
as if few could watch
your proud eye-brows!
Whatever may your moral be
we know:
not any march towards heaven is
motivated
by humility.

Sydney, Brighton Le Sands, S January 1996
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META®YZIKOX E®RIAATHZ

Zopvpile-opvpile
KovAOLPLaOUEVO ot pila ToD dEvipov
10 ¢1d1 kol opvpile
ot pila 10 dévipov kal otév TATO THG
f8dracoag
ATaV povéyo 0 618t KOVAOLPLOGHEVO
kai novodoe kat cpupile.

Sydney, Brighton Le Sands, 12 December 1995
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METAPHYSICAL NIGHTMARE

It was hissing and hissing
coiled around the root of the tree
the snake and was hissing
in the root of the tree and at the bottom of
the sea
it was only a snake coiled
in pain and was hissing.

Sydney, Brighton Le Sands, 12 December 1995
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ATOMIKOTHTA

‘H dvorvon 10D kafevic pag
P8ISS AoVVTOVIGTOG
dvepog Eexoupévog A’ TNy KoLvi
£otio Tupdg detldov
apyiler kal teAeL®veL Y OPLg CUVTIEAEOTEG
£Eoptrioeng
AKavOVLeTOG £mG Avapylkdg
oGV 10 $1d1L oV PAETOVY
ol Aborigines
VG4 KLVELTOL 6€ KVPOTLOR0VG OpLidviiong
Opmg tavtote

£v €181 TUplvav YAOCOHV.

Sydney, Brighton Le Sands, 7 June 1995
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INDIVIDUALITY

The breath in each one of us
an irregular rhythm
a wind cut off from the common
hearth of everliving fire;
it begins and ends without factors
of dependence
irregular to anarchic
like the snake which the Aborigines
see
moving in horizontal undulations
but always
like tongues of fire.

Sydney, Brighton Le Sands, 7 June 1995
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[20A0TIEMOI TOT METANAXTH

Atarééze éva oravpd
avadoyo ué 16 ¢prloTiud oac.
Movaydc IMatolog

Kdabe ¢opd. mov yupvé. 100¢ Bplokel
ALyOTEPOUVG
KAGBe ¢popd mov devyet t00G APrvVEL
710 AUTNUEVOUG,
Mtid d0vaun xaxdéBouvin Bopels
KOLPOYUACKTEL
V@ yupioel v AT TOV
Tid vé tod Endoocst 6 KEvTTua.
“Onag o 1010 16 £pydyeLpo
0 16706
eivon tedeiag dodpartog
otV abEopuelovUevn £TLdEVELE TOV
ol tpVmeg
avti vd Drovope OV THY GvToxN
BaBoivouv TV LvAu.

Sydney, Brighton Le Sands, 11 May 1995
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BALANCES OF THE MIGRANT

Choose a cross,
according to your sensitivity.
Monk Paisios

Every time he goes back, he finds
them fewer and fewer;
every time he goes away, he leaves them
sadder and sadder.
It is as if a malicious power
lurks
when he turns his back
and unstiches his own embroidery.
But in this handwork
the fabric
is completely immaterial—
on its increasing and decreasing surface
holes
instead of undermining endurance
deepen memory further and further.

Sydney, Brighton Le Sands, 11 May 1995
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ZTA ITAAIZIA TOY DREAMTIME

"Eypowye 16 Gvoud tov 61ov Kopud
100 88VTpov
Yotepa wipe va railel ™y
rapoadostokn Didgeridoo
Byafovtag &n' 6 otibog Tov THV
TLKpO g GuATG
o0 8V kaTadEyTNKE VA £YKaTaAElYEL
T Bverpo
YLé VG DTEPAOTLGEL KOUKLG LETPTILEVE
oY Gvékabev 1d Beapodoe
YUUEVO YAAOTA.

Great Keppel Island, 21 November 1994
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WITHIN DREAMTIME

He carved his name on the trunk
of a tree;
then he started playing
his ancestral Didgeridoo
taking out of his chest the bitterness
of a race
which didn’t condescend to abandon
dreaming
simply to defend birds in the hands
which always thought as wasted
milk.

Great Keppel Island, 21 November 1994
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OIITIKH AYXTPAAIA (B)

AVTEG ol Bedpateg pUTLEEG TOV AVAQKHOVOUY
oxeddV Avénado axoun ar' 10 AvBpaTLYVO XEPL
' 16 dYpOvTo odILO GOV
dév elvar 61810 TOAALOVIOAOYLKG,
UNTE OKLEG GVUTOCTOTES
dpovrooioelg 100 Beath kabwog TETd
Tave an' ™ clenn e Eprinov.
[Motdpia elval kol xapddpeg kai
TTVYOCELG AvapLOpNTES
700 €v® GUUTAEKOVTOL NE Alpveg év
adpaveig
né Eeyaopéveg AAVKEG
dnelpa oynuoto kal ypopoto
oThY anépavn £KTacT
potafovy oy kamorog v' dvol&e oigvidimg
16 kpavio e Yiig
adnvovtag vé Bavpdooupe Hid oTLynn
povayo
Tig TPOaLOVIEG Avaroyieg 100 EE® KOGLOV
L€ OV AvOpATLYO EYKEHAAO
k1 Votepa 6Aa 10 oxOALa TEPLTTEVOLV.

Sydney-Perth, 20 May 1994
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VISUAL AUSTRALIA (B)

These immense wrinkles which carve
your almost intact from human hand
and yet immaculate body
are not paleontological snakes
are not insubstantial shadows
illusions of a spectator flying
over the silent desert.
They are rivers and ravines and innumerable
furrows
which albeit intertwined with dormant
lakes
and forgotten salt-mines
infinite shapes and colours
of this vast space
they look as if someone has opened unexpectedly
the skull of the earth
and allowed to admire for a fleeting moment
the eternal analogies of the outside world
with human brain;

after this all comments are redundant.

Sydney-Perth, 20 May 1994
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AIMA EITQNYMO

" Ag Eyovpe Lol THY odpKa KoL
ToTé 16 aipo Sév elval Avdvupo.

" Axoun ki 6tav cuyyeveveL ug
KGTo100 GALOV TV VYPT dueLoyveuio
Katotdooetol oty 16io Opdda

GAAG 8év elvar TavtdTaL.

"H érovopio 100 aijtatog cuykpo-

TELTOL
and Bepelddelg kol SevtepevoVoES
151dmreg
ua teALkd 00TeG ol dettepeg
7oV £Y0VV GYECT UE TUKVOTNTA
APBUO YEVOT doUn TNKTIKOTNTO
Kal pdAiota TUpETO
elvar nod divovv Ty dveroavdinmm
£repdnra.

Sydney, Brighton Le Sands, 13 April 1994
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EPONYMOUS BLOOD

Although we all share a common flesh
our blood is never anonymous.
Even when it is related to
someone else’s liquid physiognomy
is classified in the same group
which however is not identity.
The naming of our blood originates
from qualities both fundamental and secondary
although finally these secondary features
which are related to thickness
color taste smell coagulation
and especially fever
are those which form the unrepeatable

otherness.

Sydney, Brighton Le Sands, 13 April 1994
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EANOGO [TAPAMYOI

Ao ypoviv dév EyLve dxdun
T AXEEOVBPOG 6 LLKpoG
KL €xel yeploer ¢dg GA0VS TOVG Y OpOVS
OV YVOpLGOV T0, fALOTE TOV.
" Avoiyel ExmAnktog 1d yohovd patia
xol vopilelg nog Exheye yid tévro,
£V0O, KOUUATL AVEGEAD 0DpaVO.
Tpaviilel AéEeig dvimapkTeg
Sikiig tov perwdiag
Kol 6 KGvel va okédtecal
UATOG €60 d€v d1ddyBnkeg cwotd
16 mAfpeg ’ AAdGpnro.
K1 6tov amhaver 10 EovBo kedair
TAVEO 610D GKDAOD TH paYOKOKOALL
16 E€perg modg Evag’ Apyxayyehog
didaokel v Gxpa tansivaon
xopig AdyLOL.

Sydney, Redfern, 15 February 1994
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BLOND FAIRY-TALE

He hasn’t been two years old
the young Alexander
and flooded with light everything
his footsteps have touched.
He opened his blue eyes in astonishment
and you think that he had snatched in eternity
a shred of unclouded sky.
He stutters inexistant words
of his own melody
and makes you think
that you haven’t been taught correctly
the complete Alphabet.
And as he rests his blond head
on the back of his dog
you realise: he is an Archangel
preaching utter humility
without words.

Sydney, Redfern, 15 February 1994
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TE®PH AKTH

"Onoiog €66 yeAdeL, vd E€peL
071 10 yua 0V KpatdeL 6T YEpL
Giinter Grass

Thv elya daviocBel Kamng SAALGTIKT
v dxpn thg dAaccog,
BAénovtog mdon €opa cOnoivel
KAt o' 10 Botoora kol ThHY Gupo
KAVO oLVLdA0 6ToUg TEAaPYOVG
OV TNYoLVOPYOVIaL Avideot
V3. KALvouv Ehadp@s Td dtepd
£kel mov onaler 16 ko
€AdY 1070 GOPO TLUTG
o104 GYVOOUULEVA OAOKQVTMHLOTO.
oV ompréay dnd kataBoriig
10 Vypo YLo09UpL.

Sydney, Brighton Le Sands, 17 February 1994
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THE COAST OF ASHES

Whoever laughs in bere, must know
that the soil holds him in its hand.

Giinter Grass

Slightly different, I had imagined
the edge to the sea.
Seeing how much ash remains silent
under the pebbles and the sand.
[ wave to the storks
that strut unsuspicious
and slightly sliding their wings
where waves splatter
a minimal tribute
to the unknown holocausts
that sustained from the beginning
the liquid bridge.

Sydney, Brighton Le Sands, 17 February 1994
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AMOIBAIOTHTA
To podpo elvor 100 donpou
0 otevaypog’
16 dompo e1v' 1 petdvora

700 povpov.

Sydney Airport, 2 March 1994
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MUTUALITY
Black is white’s
grief;
Black’s repentance is

white.

Sydney Airport, 2 March 1994
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YTYXOAOTITA

“Oroyv Bpodralet
OAa Td pLod yivovtol 6ASKANpa,
0 96Bo¢ 1) OALyN N vooToAyia.
IToidc xkpOPeTon pEao. 670 detAvd
Kal cuveyds dveBdlel Tovg delyteg;

Sydney, Ashfield, 25 April 1993
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PSYCHOLOGY

When it gets dark

everything half becomes complete,
fear, sadness, nostalgia.

Who is hidden within dusk

and constantly moves the clock hands?

Sydney, Ashfield, 25 April 1993
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KATANYKTIKO

" Axivntotoav 1d dévipa
0 8pouog LLE 16 TAAKOGTPOTO CLOTOVCE
KU M pvnun puoifotav 616 yveoto nuilong
70D YOPOL TAV CKLAV.
Elvatl ol dpeg mo¥ 8év Eépelg vd nelg
noD elval 16 otiyna cov
U1TE TEPLTOV TOLG B4 Vo 1) EToUevT EKTANEN
7ov¥ 84 Sracndoet Brolmg
16 aichnua tiig cuvoyiig
AKOUN KOl 6TV GTOULKT) GOV GUVELITION.
Oad 'tav Aowndv kaAvTEPQ VA Bpodie
LGy EAAN AEEN o0 va Exdpdlel TAnpéatepa
0016 16 dnpoonTo KEVO
£va Svopa mov V' dnodedyet £Eicov
uvipn kat obyyvon
Kol pid ot mpdkeLtar Y16 abéovoa voyta
04 16 modpe xoTAvLEN.

Sydney, Ashfield, 21 March 1992
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CONTRITIONAL

The trees were still
the street and the footpath was silent
memory was plunging into the familiar twilight
in the territory of shadows.
These moments you can’t say
where is your location
or what will probably be the coming surprise
that will violently disperse
the sense of cohesion
even within your individual conscience.
Therefore it’s better to coin
another word which will express completely
that unpredicted void
a name that would equally avoid
memory and confusion
and since it’s about the falling night
we shall call it contrition.

Sydney, Ashfield, 21 March 1992
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FREMANTLE

Z¢ tovn TV axT N TpdT™ Kpiom
kai f) TpaTn ovykpion
avaueoa oty TpATN Kol TV devTepn ToTplda
xoBdg 16 kopdpra elyav Gvoldpet
AmoGTOAN TEAOPYOD.
Téd ktiouata dpyriektovnuéve.
o106 Ye1hog Thg BdAaocag
gkavav oxedov oAdocaun yelpayio
' dvBpdmovg Tov elyay YAoEL
™ Yedom The o1epLag
Y1 avt6 MkvicOnkav €8 td npdta Svelpa
MG K1 1) L6 TLkpn vootodyio
100 Metavaorm.

Perth, 3 April 1992
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FREMANTLE

On this shore the initial judgement
and initial comparison
between the first and the second motherland
as the ships had undertaken
missions of storks.
The buildings architectured
along the edge of the sea
stretched almost a whole-hearted handshake
to people who had lost
the taste of dry land;
because here the first dreams were cradled
together with the bitterest nostalgia
of the Immigrant.

Perth, 3 April 1992
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TO AEIOAAEY AAGABHTO

“0Ooo0 ¥t Gv ydyvel Y16 xowvotpylo Béua
KG0e dpopd £mLoTpEdel dovvarsbnTog
GAAG otafepd
- odv GppooTLa Tov LRoTPoNLALEL —
o1ov dvBpero povdéya kal td nddn tov
18log 6tav Exovv ydoel Ty alyun thg dpuecdtntog
ki Gpxifovv v' anokadictaval
o710 Gpyoiov KGAAOG
Nrmuévot ki alypdiotol
£vduoduevol o Topdvpa ulavivi
TV GoTLAN G A0 TBV GVoUVACEDY.
"Etol 1) ipaypotikd e cuvSLOAAAGGETOL
oG £k fadpatog
ué tig éomamuéveg todikés Embupieg
ot xopudtoels dRateg y1d dysoppnrong
Kl 1 pdvn YA®ooo ot ioyvel Siebvig
elvol 16 de1Barég dAddpnro 10D pvoov
oTig TapLHEG OVELPOV GVEKTANPOTOV.

Great Keppel Island, 19 November 1992
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THE EVERGREEN ALPHABET

The more he searches for a new theme
the more he returns imperceptibly

but steadily
—like a relapsing disease —
to man alone and his passions
especially when they have lost the spearhead of immediacy
and begin to be reconstituted

in their pristine beauty
defeated and captive
dressed like Byzantine purple
in the immaculate haze of recollections.
Thus reality is reconciled

miraculously

with the deceived child desires
in climaxes unapproachable to the uninitiated;
the only language that internationally stands
is the evergreen alphabet of myth
against the slopes of dreams unfulfilled.

Great Keppel Island, 19 November 1992

75



MEPA KAI NTXTA

‘H pépa elvol pid ouvioun nepiiételo
7oV TNV TePVaG dxoéun kal yalebovtog
E€w ard 16 1lauia,
kaBag Exelg 10 duoLkd dAG CUUTOPACTATN
VG o€ Tapmyopel dxoun ki Gv 6év Exelg
vePO oTN GTAUVA,
unt' Eva Egpoxduuato otd panéll.
"Exel nov ol oteprioeig uetofdiioviol o€ TEA®VLO,
KAVOVTOG U1 KOTOLKNGLO 10 omiTt
xal g dpeg dpiwteg
eivor ) Suvaoteia Thg viytog
oV LEYOAMVEL TLG OKLEG
dypredovtog kal Pé toig T dvenaictnToug fixouvs
N voyta o €v TNV GALOLBVOLY T4 dATa
Yot elvol cuvédvoun pé 6 uadpo
dd movtdc.

Sydney, Ashfield, 5 January 1991
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DAY AND NIGHT

Each day is a brief adventure

that you spend even by gazing idly
out the window;

sunlight then is your ally

it consoles you even if there is no
water to drink

or dry bread on your table.

But yearnings are transformed into evil spirits

making your home uninhabitable
every hour unbearable

only during the domination of night

which augments shadows everywhere

aggravating even the slightest noises;

night is untouched by light

synonymous to the absolute blackness

for ever.

Sydney, Ashfield, 5 January 1991
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MMOAAAIIAATZIASTHEZ THZ OAYNHZ

"Bunpoc, va KOTopyNcoure 6 0dg
OV LOG TATYDVEL
16 pdtio pog 8év dvtéyouv dalo
KOUNEVQ ¥EPLA, PIILOYHEVO LOAALG
urte 1¢ d8iekodo PrEppaTo
YOVALK@V OAOGUPOUEVDY.
To odd¢ ExdpviicOnkKe
¢ ToAMATACCLO0T TG 08VVNG
KkaBdg dvamopdyel Lé 16 HAEKTPOVLKE HECO,
elg 16 dinvekég kal én' dnelpov
gyxinuato Olav tdv eiddv
codiopoto SLov 1@V tpodécenv
oKnveEg Tov BEdovpe va Egxdoovpe
Kol ma 8€v propoipe.

Sydney, Ashfield, 12 January 1991
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MULTIPLIER OF PAIN

Let us abolish the light
which is hurting us;
our eyes can endure no more
broken limbs fallen hair
or desperate glances
of women in grief.
Light degenerated
to a multiplier of pain
as it reproduces with electronic means
continually and ad infinitum
crimes of all kinds
sophistries of all persuasions
scenes we long to forget
but no longer can.

Sydney, Ashfield, 12 January 1991
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ZEITGEIST

H oreipénra tév koupdv Sev dgopd orotov Exet
va el Goa tapalovy oV tnvo kai 1ov EVmvio Tov.
®. Apakovraerdng

“Av glpaote nowdid pLoc Enoyic
oTUOLVEL TAG 8EV YeEvvnBnKaue dkoun.
"Omnotog e1xe ™) Loipa vé yevvnOel puid ¢popd.
vevvibnke dvOpamog elg aidva tov dravia.
“Oneg 16 paTL tpocoprdletar otd dhg
1 16 avEopeLtovpevo ckoTdde,
£tou 1) youyxn xoi 6 Adyog
Kivobvial othv anépovn kiipako
700 AVOPATLVOL TENPOUEVOL
ave&aptTag GAA®Y TPOcSLOPLOLAV.

Sydney, Ashfield, 15 January 1991
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ZEITGEIST

The sterility of our time does not concern
whomever can say what disturbs bis sleep and awake.
F. Drakontaidis

If we are children of one era
it means that we are not born yet.
Whoever had the fate to be born once
was born human for all ages.
Like the eye adjusts to light

or to undulating darkness
thus soul and word
move onwards the endless ladder

of human destiny
irrespective of any other designations.

Sydney, Ashfield, 15 January 1991
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TO MPOXQITIO THZ IIETPAZ

Té mpdowmo thg nétpa elvon 1epd
£101 xobag dév suondtal,
£vd dév 9BeipeTol Alydtepo ar' 10 Sk pog
KO0 &1’ 7oV 1810 fiAro xai tdv 1dto dveplo.
T6 npdcono tiig tétpog 8&v Onidlel
Aydtepo odg,
dxdun k1 tav elvar Agio xai Hypd
oav 100¢ BoAoig TOV LOTLOV pagc.
" AviavaxAd TG axtiveg 10 fAtov
Oy yratl dév tig BéAer,
GAAG Y16 va Tig moAAariacidoet
KOTG SOvapLn,
avayortifovrtog 10 dreipo £pefog.

Sydney, Carss Park, 25/26 January 1991
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THE FACE OF STONE

The face of stone is sacred
uncontracted as it remains
although decays as much as ours
under the same sun, the same wind.
The face of stone suckles not
any light less
even when smooth and wet
like the iris in our eyes.
It reflects sun-rays
not because it dislikes them
but in order to proliferate them
at its power
restraining the infinite nether darkness.

Sydney, Carss Park, 25/26 January 1991
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ATABAZONTAZX

Einav moALd ol mowntéc, pd mid moAld

Aoy ovtd ol vidoove xai §¢v 18 einav

uAn®S PatToloynoouy v patatdmrl
Ka0ag £¢oPLoe 6 Xprotog
700G TPOGEVYOUEVOVG,

I't' a6 dg doDue otoév KGO oTiY0

gva suykpoTniéve drmaiviyuo,

npoexteivovtag td Sedopévo pavruata

8¢ T01G AMMTEPOVG KPOSacHOVS

Thg GVALOYLK TG GUVELSNGEWG.

Sydney, Ashfield, 16 March 1991
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READING

Poets have spoken a lot, but more
were those unspoken emotions they felt
afraid of babbling in vanity
as Christ frightened
those who pray.
Thus in any verse let us see
a reserved insinuation
which extends the given phonemes
to the ulterior vibrations

of the collective psyche.

Sydney, Asbfield, 16 March 1991
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ERGO

Movadyo " Auepikavol uropovoav v 1o modv
nag “6,11 8év umopeic vd kauetg, 16 diddokels”,
yloti ol #¢mpot eiv' dyovpor vé koTaAdBouvy
1do0 Avurdhopa DOTEPEL
10 mEipaua unpootd oty wior] kol 16 dpauca.
T6 £pyo elvar cuv-tépacpa ©ov KAEivel Ty yuyn
o€ cuppatdémTAeyro doVA0V,
yiati 6tov aBpoilovial 16 népata
dniavouv pLévo ToAramAd Gdité€odo.

Sydney, Ashfield, 4 May 1991
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ERGO

Only Americans could say

you teach what can’t do,

since youths are unripe to realise
how unbearably inferior

experiment is to vision and faith.

Deed is a con/clusion enclosing soul

in the wire fence of slavery,

since boundaries summed up

simply denote a manifold dead-end.

Sydney, Ashfield, 4 May 1991
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AEIITOMEPEIEZX

O éidforog xabetar ot Aemtougpeta.
Montesquieu

Zuvnbicope vd dvoudlope AETTOUEPELES
16 dedopévoa fiooovog onpaociog
AAL' v fiuaotav TPOGEKTLKOTEPOL
LE tic AgketLg,
0 Brénaue mog EmPBaiovv
LEYOAVTEPT) TPOCOYT
16 puépn td Aentotepa,
oG TAE0V EVOpacTO.

Sydney, Ashfield, 7 May 1991
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DETAILS

The devil rests in the detail.
Montesquieu

Usually we call details

all givens of minor importance;

but a little more precision
with words

would make us see that greater attention
deserve

the finer parts
the most fragile.

Sydney, Ashfield, 7 May 1991
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O KINHMATOTI'PA®OX

Meietd ) Lan o€ Kivioelg kal popdocpoide
Suog 64 'tav dxdun dyniotepn yxvn
dv urnopodoe v' dropovievoel THV GARBeLa
otV dxkivnoia v £vBen,
otov £xel katodayldoel 6 BEPnAo pévog
700 GVTOVOUNUEVOD KTLETOD
kol tig npwtofouvlrieg dév Exel md 16 £vBdde,
napd povdyo daveilel thv £ntddvera
Y18 vd dovepabel duecotepa 16 ENEKELVA.

Singapore-Athens, 16 May 1991
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CINEMA

It studies life through motions and gesticulations;
but it would be an art more sublime
if it could divine truth
in God-possessed immobility,
when the profane rage of the separated creation
settles down
and when initiatives are not taken by the Here-being
which loans a surface only

more directly to be seen that There-beyond.

Singapore-Athens, 16 May 1991
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H AIMNH TOY NEMI

“Otov dxobo Tig 16Topileg THV TVIYRLEVOV
10V gunioTevdijkay ooV AvinonTd ToULdLa
V& KOAVUTNO0VY 6Td IOALGTELOYEVT] VEPA GO,
8év eloon mid O kaBpédtng 100 detiivod
oV MLAodéEnce va mtorlhaniooidoet 16 ¢dg
AVTOVAKAMVTAG T0 6OV A0hO

104 Castelgandolfo.
'O Biarog Bdvatog elvar ndvro Eva yxAnuo,
ENEKTELVOUEVO AOLYTTOG
oV kd0e uépa v Eaviépyetol 6 HALog,
avalnrdvog 6 patio 100 80notog
y16 ™ Sraxoneloa dokiun 10D ¢péyyoug,
k08¢ kKdmoLa oTLyun oTpedoTOY
TPOoELYILEVO GTOV 0VPaVO.

Arricia (Roma), 13 June 1991
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THE LAKE OF NEMI

When I listen to stories of the drowned
who trusted you like unsuspected children
and swam in your volcanic waters,
you are not any more the mirror of dusk
which aspired to multiply the light
reflecting it against the hill
of Castelgandolfo.
Violent death is always a crime,
ceaselessly prolonged
each day with the sun’s return
searching the eyes of the victim
for the interrupted taste of glimmer,
as they turned momentarily

praying towards heaven.

Arricia (Roma), 13 June 1991
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H AAAH ITAPOENIA

Eivat 6An0sto ndg 6 Seoudc cov né td npdypato
frove tavta Blactikdc,
aneyvoouévr énodn tod uaAAov Eporale
dnoyaipetionds peArobavatov.
I't' av16 1o0g 8év pnopécouve mote
VG G€ KOTNYOPNOOLV
TAG KETOV EKOUES KATOYN,
TG KATL ££0V0LacES GGV d1Kd OV,
€010 K' £kelvn v Tévva 1oV KOVBGACYEC
oGV GLAQKTO,
v cuvnBog v xaprlec otdv TpdTO TLYOVTAL.
ATV ToOVAGLoTOV THY GAAN TapBevia
towg 8€v ToAuncovy v' dpvnBoiv ol dritctoiot,
KELvoL 1oV OpovVTLoOY EMPEADG VG Suconuicovy
dxopn kai 16 8akpv cov.
My nelg Aowndv K1 a6 Sév elvar képdog
o€ ToUTn TV TovovpYO EnoyN!

Sydney, Ashfield, 14 July 1991
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THE OTHER VIRGINITY

True that your bond with things
was always hasty,
a desperate contact which looked like
the farewell of a death-sentenced.
For that maybe no one could
accuse you
of possessing something
of dominating something as your property
although there was a pen which you carried
like a talisman, itself
to be usually granted to the first acquaintance.
That at least other virginity
philistines will never dare to deny perhaps,
those who tried meticulously to vilify
your very tears.
And that is something of a profit
in an epoch so wicked!

Sydney, Ashfield, 14 July 1991
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AEITMA TPA®HZ

Ot kovpoouévor cuvnbug d€v tpoyovdodv
GAAG Srapoptipovial
Kl Gv 8&v pofodvral 1ov Ocd
BracTuoOUVE.
‘O mowntig mov E€yace 14 Kowvd Hétpa
T¢ kAeivel Oha oty 18La kpoavyn
ooV TANYoUévo GNddVL.

Sydney, Redfern, 9 July 1991
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SAMPLE OF WRITING

Tired people don’t usually sing—
they only protest;
or they swear
if not afraid of God.
However, the poet who forgot common standards
epitomises everything in one cry

like a wounded nightingale.

Sydney, Redfern, 9 July 1991
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ANOPQIIOMOP®IZMOZ

'O dpyarordyog £8e1yve dOTELVES SLapdveleg
KATaoKeVEG Gpyalav tetydv
GTOKPUTTOYPUONUEVEG AETTOUEPELEG
PTLOYUEVOV XOPOV*
Kl Sumg 1 1o Baberd cvyxivnon
KkpuBoTov Baupévn
nép' Ao d Opapeva xab' Eavtd
oé uié émmolalovoa yevikr OpoLOTITA
o0 €Yovv cVVNOG Ol TETPEG
LE T’ GvBpadmiva 6c1a.
BXAénovtag toiyovug pé e€éyovieg
0YKOALB0UG,
£UELG BuLOVUOOTE AVAAOYT CUVEYELD
G£ OMOVSVALKT GTNAT
AvaxoAvnTovag EAAELTOVTO HEAT
o€ KTionata KUKALKA,
avayopaote né ™y kapdid odrypévn
o€ Eedoviacpévo kpavio.

Greta Keppel Island, 10 November 1991
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ANTHROPOMORPHISM

The archaeologist showed us slides
constructions of ancient fortifications
decipherable details
of devastated places;
the deepest emotion however
lay buried hidden
beyond all visible in themselves
in a veneer of general similarity
which usually exists between stones
and human bones.
Watching walls of protruding
monoliths
we remember a corresponding extension
in the vertebral column;
by discovering missing limbs
of cyclic buildings,
with embittered heart we are transferred
to a toothless skull.

Greta Keppel Island, 10 November 1991
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MAXAIPI AIKOIIO

* Exotatikt}, peyaAn dppavera — EAcvbepia.
Mévvng Pitoog

Té va pnopeilg nd nid Enoyn kol népo.
V6 naipvelg dveeréykta 16 kopul
7oV 60D XApLGOV
Y18 va 16 Somavicelg 0mov i Onag OEAELS
€00 [ovayo,
elvol pid e08vvn dvucsovdioyn ué Ty youxn cov,
yiatt ol pdyeg ot Lom dvotuydg d€v divovtor
€va Tpog Eva.
't o016 piv dvopdoeig émndrano
o0to 6 dudiforo avteLodolo EAlsvbepia
kol va Bupdoon,
TOG 560 AMEPOVTOG O DKENVIG IOV 6€ TUALYEL
1600 Grépavn k' N Ophavera o ¢ Aneliel.

Great Keppel Island, 18 November 1991
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DOUBLE-EDGED KNIFE

Ecstatic, great orphancy — Freedom.
Yannis Ritsos

After a certain moment the ability
irrepressibly to accept the body
that was given you
and spend it as you wish and in any way—
you alone only—
is a responsibility disproportionate to your soul
because all battles in life are not one to one
unfortunately.
Thus do not superficially call freedom
such ambiguous self-reliance.
Remember always
that the vast ocean overshadowing you
equals the orphancy which threatens

your existence.

Great Keppel Island, 18 November 1991
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ENAOXTPE®EIA

Ydyvo uid yAdooo mov va Eenepva TH @V LOV
Sx1 Y16 va évtunectdon 100g cuvavporovg
GAAG YLG V6 dwom dté€odo
o' Soa ug mviyouv dppnta
Lé xkiduvo vd peivouy did movtog

ot dpdoteg dGVAATTTOL.

Athens, 14 February 1990
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INTROVERSION

I search for a language beyond my voice
not to impress the fellow people
only to relieve
the ineffable things suffocating me
risking that the culprits will stay

for ever unarrested.

Athens, 14 February 1990
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XZTO KITPINO

[Tooeg popég Enarkeg g 16 xitpo

TG vé 100 KAEYELS TO YPpBLCL;

700 THPEG KATL AT6 10 Odg kol T Ay
ud 6a cod Aeinet ndvto
0 youdg xai 16 dpopa!

Sydney, Ashfield, 27 April 1990
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TO THE YELLOW

How many times did you play with citrons

and steal their colour?

You took something off their light and shine
but for ever you'll miss

their sap their smell!

Sydney, Ashfield, 27 April 1990

105



OTAAA OOINOIIQPINA

T'pa¢n molkiiov droxpdoeny
o€ émpavero EEavtanuevn
UTAVOLO, XPTICULKO:
‘0 droyoipetiopds dév dndyet
4’ v EmLeTpodn
0 petafarropevog K6opog AyGAAETOL
oxeddv AvorroinTog,

Sydney, Ashfield, 28 April 1990
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AUTUMN LEAVES

Scripture of various nuances
on a worn out surface
an oracular message:
Farewell is not far
from home-coming
the changing world enraptures
almost unalterable.

Sydney, Ashfield, 28 April 1990

107



NIKOAAZ O KAZTEAOPIZIOZ

16 mopoAnpnua 0 LeBVoUEVOG AEEL

KoVBEvTeg onuadiakés yYid Ty yoyn Tov

KL 610V YopomoreveL TAAL povaydg

KAVEL YELPOVOULEG TTOV LOPTUPODV

0,1l dydnnoe kabunepBoAny otov Andve KOOLLO.
‘O xanetdviog oV TeBalvel ot oTEPL

LE THY Yoy AnoLoviuévn otd KoTKL

fi&epe kal vd pebd xai vd xk1vduvetel

nivovtag an' Ty 1dia kovna kposi kol 8dvato.
Md xatanovtiopd of xpeRatt d€v fifepe

Omog dev EEpet 10 ALOVTApL AOLUNTOLO

YU ad1o tebaivovrag Tpofa Td oevTovia YLd GYoLvid,
kol dovaler o0 Y16 tov: Traudtr, AVIYOUdoTE. . .

Sydney, Carss Park, 27 May 1990
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NICHOLAS THE CASTELORIZIAN

Delirious any drunkard says

words of premonition about his soul

and in his death-agony alone again

makes gestures which reveal

what he excessively loved on earth.

The captain who dies on land

with his soul left away in his boat

knew to get drunk and fall in danger
drinking from the same cup wine and death.
Yet, he knew no sinking in bed

as a lion knows no guillotine

so as he is dying, he grabs the linen like ropes

and shouts to his son: Stamdti, we get drowned. . .

Sydney, Carss Park, 27 May 1990
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HTAQIIA
Tuvaviio ¥peOLOSOUGTOV
0V AvtavokAGTOLl o€ BOVULOSTIKA
ddxpuo, EpOTNLOTIKG

raon ¢8dyyov Kal pnudtov!

Sydney, Ashfield, 22 July 1990
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LANGUAGE
Concert of chromosomes
reflected on tears of admiration
question marks

passions of sounds and verbs.

Sydney, Ashfield, 22 July 1990
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ALTER EGO

Mnyv TepLdpOVACELG POKEVEVTO

£070 K1 Gv vopilelg 6t o€ Olyet

av toxeL va 'vat Yveotdg T cuyyeEVHC.
"Exet x1 avtdg T d1kn Tov afLompéneLa

TNV GvtoxN Kol ¢ Opopatd tov

Kl €xel dxoun v dbda dprrodotio

va Bpadidoet 60 yiveTor md ypriyopa

Y10 VG UTOPESEL VO, KPLYTEL.

Sydney, Ashfield, 3 October 1990
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ALTER EGO

Never disregard a man in rags

even with the thought that he offends you

being accidentally your relative or acquaintance.

He has his own personal dignity

endurance and visions

he even has the innocent ambition

the night to come as quickly as possible
enabling him to be hidden.

Sydney, Ashfield, 3 October 1990
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XPONOX KAI JIONOX

Xpobvog, povaya 6 pudpdg 100 Tévou
kabag 1oV ddlotavial ta {eviavd
08evovtag Tpog 10 TEN0G.
[Tévog, 16 Propévo xpovikod
oTig OPLOTIKEG GUVAPTIOELG
doTpov KOl Lavpov.

Adelaide-Sydney, 31 December 1990
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TIME AND PAIN

Time, only the rhythm of pain
suffered by all living

facing the end.
Pain, the lived chronicle

in the definite connections
of black and white.

Adelaide-Sydney, 31 December 1990
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H TIMH TQN ZXHMATQN

”Av 1) £00€1a eivar T eilikpivera

N kopmvAn 8év elvol drokpioia.

Tig mo6 moAreég dopég 1 Lon Tapokauntet

Y16 va un Bpebel unpootd o' ddié€odo-

Kt avth 1) codia tiic ropovig

oynuatilel 1ebraopéves Kol KaUTOALS.
"Erol dAoote Exopdletar kal 16 eDpog thg dykdAng

Stav ol Bpayioveg elvar yhoepot kai pevortol

£KTELVOUEVOL XOPLG TPOKATOATYT|

xai yepic évipomn vé xkivnBody

16 pnpdc-nice

oGV 1¢ Totdpe Yope &' tiv Mildura

700 14 £18e¢ VnepLITAUEVOG

va £Aiccovtal mg Boeg LreppeyEdets.
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THE VALUE OF SHAPES

If straight line stands for sincerity,

curved line is not hypocrisy.

In most cases life passes by

avoiding dead-ends;

only that prudence of patience

can draw angled lines and curved.

The width of embrace is expressed likewise

when arms are verdant and fluid

extended unprejudiced

and unshamefully move forwards
or backwards

like those rivers around Mildura

which you saw flying over

like colossal boas convoluted.

Sydney, Asbfield, 4 March 1989
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OAOI ZHTOYME MIA ETETH

“Orot EnroDpe wid otéyn, pi patdte yLoti.
“lowg yiatl uag tpopdletl 6 obpavdc anpokdiuntos
ioag yrati elvar dofixwteg ot povobLd
T LEPO KL ) vyt
{006 yLo1i 616 LovoAoYo dpofoduacte
VG, dodpe OMOKANPT
dnhadn yopic kavelis va pudg Sroxdnet
TV GVTLHOTLKT AANOeLa T0D TPOCHIOL oG,

Sydney-Ashfield, 15 April 1989
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WE ALL LOOK FOR SHELTER

We all look for shelter — don’t ask why.
We are terrified perhaps by the naked heaven
perhaps why unbearable are in solitude

both day and night
perhaps why in the soliloquy afraid we are

to see the complete
that means uninterrupted by anyone

the contradictory truth of our face.

Sydney, Ashfield, 15 April 1989
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H AEEH

TAvkid 1 natpida
Kol 16 oniTt

Kati 16 Tpdonno
YAUKLG 1) Gydmn

ud arn' Sha todto dxoun mLo yrvkid

7 AEEn

70U Ta oeTileL
Kai ¢ peyoidvel
Kol 16 cvvmpel.

120
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THE WORD

Sweet is the motherland
the home

the face

sweet is love—

sweeter than all these
the word is

which illuminates

and magnifies

which perpetuates them.

Sydney, Redfern, 18 April 1989
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“NEWCASTLE ROCK”

Nvyta Xpiotovyevvidtikn tod 1924

Y a0nke abravdpo ué 35 vavtkoig

160 pitio dvorytd thg Macocoiiog

uetagépoviag Onoavpd Guivento
g dvvaocteiog Popovao,

181 katarovilopévng othv 18La g v Tatpida.

“Oogg gopég dDTeg dokipaoay V4 TANCLAGSOVV

TPATAKOVE € GTOKTH dVYN

uf ToApdviog va Eavaviikpicouv Ty idia ¢pixn
othv VypN Gdarnépactn dfvoco.

OcdpoTOL KOPYOPLEG TELOUATOUEVOL

dpovpoDV 16 xoppuévo 61d 8to xapdf

&yovtog kduetl {nTnua TLuic

va@ pny Tapafidcouvv dvBpemrot 6 Gdutd Tovg

Spuog To1é 8év otapdmony dxTaLepol
V& Kvvryodv Kapyapies.

Sydney, Ashfield, 15/16 June 1989
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“NEWCASTLE ROCK”

On Christmas Day of 1924
it sunk with 335 sailors crew
160 miles away from Marseilles
carrying the invaluable treasure
of the Romanoff dynasty,
already sunken in their homeland.
Whenever divers tried to go close
but unconditionally gave up
terrified by the spectacle of horror
in that watery, impenetrable abyss.
Huge sharks spiteful sharks
guard the broken vessel
rendering a matter of honour
humans never to violate their sanctuary;
however boats never stopped patrolling
or ceased hunting sharks.

Sydney, Ashfield, 15/16 June 1989
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NOMEN EST OMEN

Té 8e1ivd elvan 1 86Ea 100 HAron:

Baotievet dnoyoipetoviag cdv Pactitdg!

Tié 10t Bvnrotg elvol dpa £tacuod

UeAQyy0ALD OV PEYUADVEL TOVE dOBoVg
AvaAoYO. Pé Tig OKLEG

KU 1 de1Ala ypopdtios ™ didpkeLa

né évouo YEUETO ANOCLOTNTIKY. . .

Sydney, Ashfield, 18 September 1989
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NOMEN EST OMEN

Dusk is the sun’s glory;

it sets like a farewelling king!

For mortals it is a moment of vigilance
of melancholy which intensifies fears
along with shadows

and cowardice coloured duration

with a name full of concealment...

Sydney, Ashfield, 18 September 1989

125



H ATATA AI®OZ

Td épya & &y moLd kaxeivog roLioet
xal peilova rovtwv rorjoet.
"lodvvng, 14, 12

Mé mv moinon 8&v dvoPdirierg 16 Bavato
ab16 8¢ Rrav yevdaichnon

pié dxdun woppeLog vikn,

Kdbe cov moinua oporoyia driotiag

Gv 8év icoduvouel ué v dvdotoon

£v0g vekpo.

Kovoravrivovrodis, 18 December 1989
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THE TOUCHSTONE

The works that I do shall he do also;
and greater works than these shall be do
John, 14, 12

You don’t postpone death with poetry;
that would be an illusion
one more pyrrhic victory.
Each of your poems is a confession of unfaithfulness

if it does not correspond to the resurrection

of a dead.

Constantinople, 18 December 1989
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TAEIAI

Takidt §év elval arAdg vé dOyeELg
Kol va émiotpéyerg
eivorl wd véao 18En mpayudtev
kol Opvupotilel xoteotnuéveg Pefordtnreg
£x0étovTog TV Wuyn xol 16 odpa
o10v driooto dépa 10D TapbHeviKod.
Takide elvan 16ELo Tov 8év ExmAnpdbnke
®¢ THV oTLyLn oV GROGGOLEES VG oTepTBEiG
kol vd xokorabnoeis.
Takidt elvar nupetdg xai Slya
vé 81 aveotpoupévn ) (on. ..

Athens, 21 Decernber 1989
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TRAVELLING

Travelling doesn’t simply mean leaving
and returning—

it is 2 new order of things

breaking established certainties

exposing soul and body

to the wild wind of pristinity.

Travelling is an unfulifilled promise

until the moment you accepted deprivaton
and mistreatment.

Travelling is fever and thirst

for seeing life turned upsize down...

Athens, 21 December 1989
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ETON AZTEPIZEMO THE [TAPOENOY

IMoinon 8év eivor daviocLOoeLg

pAte Avevbuvo AoyokOnna o€ Apeg
VrepBarroviog LHrov.

TToinon elvon 16 vd Aég 16 mpdypoto

KGOe dpopd 1’ Eva Svopa Kavovpylo

axéun xi' tov dvaykalecor va yapdaéerg

maLdLkovg 6pilovieg o€ ddcog napbévo

61OV ol EVAALKEG ¥ G VoLV EDKOAQ THY DROUOVA
Kal Thv dovTocia Tovg

£MLOTPATEVOVTIAG EMLYELPIUATA AOYLKTG

y1d vd Aotdepnoovv 1dv dotepiopd thg [apbévov.

TToinon elvon 16 vé kotaBéterg yopic dnepoyia
1E dvidrotédeiro TAnpN
A LEAAOV £v Gunyavig ToAAn

&1L 6 kdopog elvar Eppmrog

&Bato 100 Naod 16 kiykAidmuo

KU' 1 tiot epn napadposvvn.

Sydney, Ashfield, 18 August 1987
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IN THE CONSTELLATION OF VIRGO

Poetry is not hallucinations
nor irresponsible garrulity in moments
of extreme ardour.
Poetry is talking about things
each time with a new name
even when you are forced to draw
child-like horizons in a virginal forest
where adults lose their patience easily
lose their imagination
mobilising arguments of logic
ridiculing the constellation of Virgo.
Poetry is to testify without insolence
in complete disinterestedness
or better in utter embarrassment
that the world is ineffable
impregnable is the gate to the Temple
and faith holy insanity.

Sydney, Ashfield, 18 August 1987
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ETI KAI ETI

Of avdnnpot € Td KapoToLd TOVG
xvlodv mjv ioropia.
I'. Pitcog

Agv 04 xovpacho, dderde, vd cod Aéw
1660 1epOG 0 KOOUOG
1660 0 Blog 100 &vBpdToL EMLKivEUVOC...
“Oueg yi' adto unv vopicelg g OEAm
va 6o kdve 1ov ddokaro
VIOTILAVTAG TV dLKT GOV Kpiom.
“AV TOMLO V& LA Y14 T4 VIEPDOVULLO,
elval éne1dn 16 mpayuotikd uétpo dytémrog
16 éumotetnke 6 Oedg o1l petavooivia
dMAad otdv v cuveldnoetl apapTeO.
Ki' 660 y1d t00¢ K1v8Uvoug 100 Blov
Kaveic S&v uLBarier mog puropel vd wnoet ykvpa
povaya O v GUVELSTIGEL VAV YIUEVOG. . . .

Sydney, Ashfield, 28 August 1987
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AGAIN AND AGAIN

Disabled people with their wheel-chairs
move history on.
Yannis Ritsos

I shall never get tired, my brother, saying
how sacred this world is
how dangerous human life.
But don’t believe that I want
to preach
underrating your own judgement.
If I dare to talk about the beyond-name-things
it is because God trusted the true measure of sanctity
to the repentant, that is, the conscious sinner.
Regarding now the dangers of life
no one doubts that reliably can talk

only the consciously shipwrecked....

Sydney, Ashfield, 28 August 1987
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H 'ENNHXZH TOY IIOIHTH

ITHKvavoy ol oK1EG 0TA PATLO, TAYV TopBEvay
Omog dxpLBdg 6 xatayyeiie 6 Ungaretti

0 f)Ar0g oT€yveve 8dkpua TEPLTTH

Kol 16 GAdTL 0T BGA0cG0, LOVOAOYODOE.
Tétora dpo yevviOnke O mOLNTAG

oyl éx Beinpotog capkdc

0058¢ £x BeAnpotog Avdpog

GAAG Y14 AdYoug GoTpLkiic Loopponiog!

Sydney, Ashfield, 1 October 1987
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THE POET’S BIRTH

Shadows multiplied in virginal eyes
precisely as Ungaretti announced

the sun dried useless tears

the sea-salt soliloquised.

The poet was born at such a moment
not out of the volition of the flesh
not out of the volition of the human

but for reasons of astral balance!

Sydney, Ashfield, 1 October 1987
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ATAYETZEIZ
Noupilope mag pedyoviag 6 HArog
Bdmralpve pali Tov tig okiés.

Ma kelveg Evabixay odv Baciieye

Kal xapave Ty voxta. ...

Sydney, Ashfield, 11 December 1987

136



REFUTATIONS
We thought that the departing sun
would take shadows away.
But they were all fused as the sun set

and so night was born...

Sydney, Ashfield, 11 December 1987
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EITIKOINQNIA

"Evo omocueévo 1Tévt pid drovda moptokailod
k' ol doPnoteg dxdun matnuoclég
TAVD STV QU0
elvor dpxetd yid vé yarpetfioelg v dyvooto

7OV TEPAocE TPV 4nd oéva. ...

Great Keppel Island, 13 November 1987
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COMMUNICATION

A broken comb an orange skin
and some fresh footprints

on the sand
are enough to salute the stranger

who passed by before you...

Great Keppel Island, 13 November 1987
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FAQXZEXA KAI ITIPATMATIKOTHTA

Triv pviory v Sviwv étpdvacag
"Amodvt. Ay. BaotAsiov

" Av Egxivavtog and kdmoro dedopéve
0dMYNOELG GE YBPOVG GVELPLKOVG
kol prAnoeils yAdooa cupBoiixy yid to0g duimtoug
LAV EMLTPEYELG VA OVOUASOLY 00T6 ToU E{NoEC

dovtacio!

" AV 1) TPAYLOTLKOTN T EpeyaAdvOnKe Hé oéva
kavelg 8év £xel 10 dixoiopa v dudLopntiost
70 VEO YTOTNLO 6T VRoYdoTpLo ThHE 0VTOTLaC
glvar Gmhdg YmdBeon AeEidoyiov yLd ToUg ToAOVE

Adelaide~Sydney, 11 May 1986
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LANGUAGE AND REALITY

You extolled the nature of beings.
Hymn to St Basil

If, starting from what is at hand,

you were transported to imaginary places

and spoke a language arcane to the profane,

never allow what you lived to be called
imagination!

If reality was extolled with you

nobody has the right to question

the new smite under the belt of utopia;

and it is simply a matter of vocabulary for the many

how to communicate with you thereafter!. ..

Adelaide-Sydney, 11 May 1986
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EN OAITOIZ

Agv vndpyer dALn moinon ard xeivn Tov aSvvarov.
Yves Bonnefoy

daiverol telkd tog i Toinon

elval ) edyevéotepn popdn drotuyiog
700 LOG potabfétel oyedov LepoAnmukd,
o' exelvn myv anépavn érevbepla

700 &v Cofy vavaynuévov!

Sydney, Carss Park, 23 August 1986
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IN BRIEF

There is no other poetry than that of the impossible.
Yves Bonnefoy

Finally it seems that poetry

is the noblest form of failure
that transfers us almost wilfully
to that infinite freedom

of the shipwrecked-in-life!

Sydney, Carss Park, 23 August 1986
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ANHKOYZTO AITHMA

dofodual neg v Bd 'Lovv ToInTHg
Gv dév ZoD yipeva v b AvikovoTn Xapn:
Zépw nos 6 kabévag dnd pac Epyetal
névo HLG popd o€ T0VT0 TOV TETPATEPATO KOGHO
Kl 160G YU 0016 —lpnobo v Topode—
OV AYamoVUE TOGO TAPGHOPO.
Od '6gha OLog Gv 1Lov 'KoVES T xapn
VG copxedd Eavd toceg dopés
Sogg enétpeyeg vd yivouv GvBparLveg YABGOES
Y18 vd yevB® oTiig Kabe yAdooag T payeia
16, OvOUOTO, TV PEPOVY TE KTLOTE
doa Z€ d0kaocav thv £R8oun Huepo.
kal 101 Povo 04 ToTEYo Tdg YEVVROTKa
HLa Gopd OAOKANpog GvOpwroc!

Sydney, Ashfield, 19 September 1986
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UNHEARD REQUEST

I am afraid that [ wouldn’t be a poet
if I didn’t ask You for the most unheard of requests:
I know that each one of us comes
only once to this boundless world
and probably this is why —by the way—

we love it so frantically.
But I would ask the grace to be granted
and be incarnated again as many times
as You allowed human languages to be created
and taste thus the magic of each tongue
the names bestowed on everything created
everything that glorified You in the seventh day
and only then I'll believe that I was born
only once a complete human!

Sydney, Ashfield, 19 September 1986
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YETEPO®HMIA

{elvol mov Ba dLafdoovv 01 TPOoHNTLKS GOV HUEPOAOYLO

ic drovoeg Aemtopépeleg Tov Tupdvvnoay kGBe pépa
Tév umevbuvo xpbdvo cov

006 EKTLUNGOVV TOVAEYLGTOV 1O YEYOVOG

1 d&v AvTimapiABes moté pid poupic

0V fiEepe vé ouvtnpel ot BapPfapdtnta g dyopd

0 Gxpovo pryog AViSLOTEAELOG TOPWYNHEVNG.

Rockhampton, 12 November 1986
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POSTHUMOUS FAME

Those who will read in your personal diary
the coarse details that tortured every day
your conscious time
will probably appreciate at least the fact
that you never passed indifferent by a street organ
which knew to preserve in the barbarity of the marketplace
the timeless shivering of an old-fashioned selflessness.

Rockhampton, 12 November 1986
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I'NQPIZQ

Tvoepile mog 1) evtuyla dév éEavtieiton
6100G TECCEPLG TO1Y0VG 10D dwpatiov.
Tvepile o Soo 84 mebaivouv mondid
kol 0d¢ doxnuovodv ol yépor
8év elvon Lom 1 Lom pov.
"Ev t0Ut01¢ Tep’ an’ 100¢ 1écoepls toiyoug
oY pfte a0ToUg 100G Opilm
Sév €y dvvapun va EmPAnBd
Tapd Vo Ypode vé Tpocetyopal vo yvapile. ..

Sydney, Asbhfield, 21 March 1985
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I KNOW

I know that happiness is not exhausted
in the four walls of this room.

I know that as long as children die
and old people behave indecently

my life won’t be true life.

However beyond these four walls
which also I don’t command

I have no other authority to impose

except to write and pray and learn...

Sydney, Ashfield, 21 March 1985
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AZIQMA
316 1éhog Bd vikficouv SyL o1 cdpkeg
AaALG 16 Aoviovdiar
660 cuyvdtepo nebalvers

1600 Babitepa {gic!

Vienna, 22 April 1985
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AXIOM
In the end, flesh won’t be victorious
but only flowers;
the most often you die

the deepest you live!

Vienna, 22 April 1985
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H AMYNA TQN NHIIIQN

S1év Toravé” E6vopdptupo nt. G. Popielusko

O 501000 VIHEVOG TPLOVTOEPTAYPOVOG AELTOVPYOS
8év elval duvardy vd Stapaptupndel ma
L1TE V6 KaTOyYELAEL.
Ev 1001015, 4né Vv dpa mov cinace
OpLLoVTLOUEVOG OPLOTLKG KETO AT 16 YOO
£y1ve 6 Emkiviuvog Y1d 1006 0A0ddVoUg
SidaxTidTeEpOg Y1d TOUG TGTOVS.
Eva orennid tififog ntaperavvel dapkds
L€ kepLd kol Aoviovdia
Boppeic kail 66 1ov yorpeticovy mpocwnikd O kabévag
yU' avtd dév Pralovrol otr) voxTta pite ot Bpoxm.
Tovatifovv otdv 1dd0 K1 dvapovv kavdiiia ot oelpd
Ypddovtag 16 oyfna tod Lravpod kail Thg vikng
ki Yotepa diyng ddxpua ki dvapiintd
dlywg kardpeg y1d €xdiknon
unaivovy kai mpocevyovial 616 Nad mod Aeitovpyodoe
Brénovtdg Tov DYoREVo ApydyyEAO TopO
Tavo ar' 6ha T dydipata g Ayiag Tpanélng
g1oLpo va kabicel pé v Xplotd
va xplvel P tfv meikero 100 £opaynévon’ Apviov
tig Awdeka PvAiég 100 lopani. ...

Opole, 8 June 1985
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THE DEFENSE OF INFANTS
To the National Martyr of Poland Fr G. Popielusko

The thirty seven years old murdered Minister
was unable to protest any more
unable to denounce.
However from the first moment of his silence
when horizontally he fell for ever under the ground
more dangerous he became for the murderers
more instructive for the believers.
A silent crowd marches endlessly
holding candles and flowers
as each one of them wants to farewell him in person
indifferent completely whether it is dark or rains.
They kneel before the grave and light votive candles
drawing the shape of the Cross and victory
and then without tears or sighs
without curses of revenge
go and pray into the Temple where he ministered
seeing him now, an ascending Archangel,
above all statues of the Holy Altar
ready to be enthroned next to Christ
ready to judge with the leniency of the Sacrificed Lamb
the Twelve Tribes of Israel...

Opole, 8 June 1985
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O EN ZTOAH AOAO®ONOZ
S16v Sorodovnuévo’ AvBpéa Tivinpo

O dotuvourkos ok dteoe OV veopod KAEHTN

—&c0e mo¥ 10 066 frav eVTEAEC—

LE TV VIoKPLTLKY] StkO10A0Yia TG OTALOHEVOG BUTOG
KLv3UVEVE A’ 1OV £1K0GAYPOVO SLopprKTn

1ov 8év xporoVoe napa £vo koppatt t{dut.

Aév glval avdykn vd 'sot dihog i cuyyevig

Y10 V8 pOTHCELS

TV £V 6TOAT} doropdvo

1oV Bpiike 160N CKANPOTNTA Y18 TOPACTPATHLEVO TOVALD.
Aév népoce otiypun an' 16 vod 10D govid

TG T4 V06 Y€PLa 10D KUVNYTILEVOL OARTY

dév fiEepav povaya vé kAEBouvv

Ao KL avt6 Exavay Kabnuepivd

Ko1vég AvOpAnLVES YeELpOVopieg

aAnBvég oav v nelva Katl ty dlya
avuoTtepOBOVAEG GGV THY AYanT;

Sydney, Ashfield, 6 September 1985
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A MURDERER IN UNIFORM

To the murdered Andreas Sinioros

The policeman killed the young thief

—it was a petty amount indeed—

with the hypocritical excuse that himself armed
felt in danger by the twenty year old thief

who kept only a piece of glass.

You don’t need to be a friend or relative

so to ask the murderer in uniform

why he was so cruel to birds gone astray.
Didn’t for a moment even occur in the mind of the killer
that those two hands of the persecuted thief
knew not only to steal

but they also made every day

common human gestures

true like hunger and thirst

selfless like love?

Sydney, Ashfield, 6 September 1985
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AAAHAEEAPTHZIH

Kdbe xorvovpyro tpdowno

oépvel pali tov ki évo pibo.

Eivot 1660 Badid depéva petaéd tov

o0 8V yvmpllovpe Totdg yevva Tov dALO
pfite 616 TEAOG

o106 06 TpwToANoLovnOEL!

Sydney, Redfern, 13 September 1985
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INTERDEPENDENCE

Every new face

brings a new myth with it.

They are both so tightly intertwined

that we don’t know which generates the other
neither finally

who will fall into oblivion first.

Sydney, Redfern, 13 September 1985
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WESTERN AUSTRALIA

216 Eandoyévo dviokeda koppl cov
gnainBebovral Bproufikd
6Aa td oyfuoto kal opdpata t@v Aborigines
6mog 16 Loypadilave npoyBeg dxdua
61006 01305 10D G1d1podpopikod otabuod o1é Redfern:
Kpoxo6derrot dxivnrol o€ dvOiopéves GAVKES
Sraokopmiouéva 6016 and okeretols dervosavpmv
natpaclég 0e6pates YLYGVIOVY Kol Tepdtmv
Kol mave an' OAa obpavounkels xopaxiés Ebponalov
Y16 tpoiva ki adrtoxivrta!

Perth-Melbourne, 30 January 1984
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WESTERN AUSTRALIA

On your supine lying body

triumphantly are verified
all shapes and visions of the Aborigines
as they painted them several days ago
on the walls of the Redfern train station:
crocodiles immobilised in blooming salt-mines
scattered bones of dinosaur skeletons
enormous footprints of giants and monsters
and above all sky-piercing lines of Europeans

for trains and cars!

Perth-Melbourne, 30 January 1984
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ATTAQY ETXI

Ka6e ovyypagéas Snuiovpyel tovs mpodpduovs tov.
X.A. Mropyeg

"Enpene vd 'pberg’ Ecv
Y18 vd yevvnBodv Soa elyo el kol 8év elya npocétet
v@ dooelg Epunveia of ypidpovg mod ponalo
Va4 € olkeldoelg pé tig aviBgoeig g AoyLkiig
¢ oiviypora 100 £xdorote teptBailovtos.

“Etol Aowndv kvopopeitar 10 Taperbov
c' Eva Yoo AyEvvnto PEAAOV
£101 arokpumtoypadodvial 16 cvupolro
nes' 4n' 1d kpVETOYpaPLKE IOV oTEAVEL 6 O£dg
KdBe Aentd pé drerpovg pdmovg
d1r0d0EdvTog va kabpedtiobel pid povdya otiyun

otiv dtepyduevn evorebnoia pag!

Sydney-Adelaide, 11 April 1984
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SIMPLY THUS

Every writer creates his forerunners.
J.L. Borges

It was you to come

and give birth to all I have seen and didn’t notice
to solve all riddles which terrified me

to familiarise me with the contradictions of logic
the enigmas of any ambience.

Thus the past is incubated

in a known yet unborn future

and thus symbols are deciphered

through hieroglyphs sent by God

every moment in infinite ways

aspiring for one minute only to be mirrored

on our fleeting sensitivity!

Sydney-Adelaide, 11 April 1984
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ENIITPEITOMENH EYOANAXIA

Eiye petavootevoet ¢’ GAAN fimelpo mpiv ypovia.
ITod vé 16 drowiacHel a0tog kal ol dikol Tov
MG £vog BAvatog Aevkdg 84 YovOUEVE Tig OXEGELS TOVG
PLyVOVTOG KGOE HEPQ OTAYTES KAl KOTVOG
010D natpikod oritiod Tig dvouvioeis!
Topa | Mdva yepoopévn dyvoel
A €nece UE T PLKPO AEPOTAGVO
gva mpui 1ot dvstpornoioay Td GVVVEDQ
6 véog mov elye dpOyeL nué Sverpa peydia.
Ti vonua 84 'ye vaé thig modv avtdv tév Bdvato
dpod £node v' dpkelTal o€ KApTa 1 TAEPOVILO
K1 690D urmopodv vd €ntkorecBodv

anepyieg Tayvdpoutkdv

YPOpUEG dopTmpEVES Tig TLopTég
K1 GAAEG TOPOLOLEG TTPOYEGELG £V AUAPTLALS;
6 16 drdynua Aormdv d€v Ba tiig modv
dAoote adTd 8Ev EyLve TpoyOég

ToV €NECE
QARG Ttplv ypovia

7oV nétage 10 depomidvo!

Sydney-Ashfield, 16 January 1983
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TOLERATED EUTHANASIA

He immigrated to another continent years ago.
Neither he nor his family ever suspected
that a white death would undermine their relations
throwing ashes and smoke daily
to memories of the paternal home.
Now an aged Mother ignores
that with a small airplane he fell
a morning of misbehaving clouds
the youth who left home in great expectations.
It would be meaningless to know that death
since a post card or a phonecall were enough for her
and excuses can be found
post offices on strike
overloaded lines during Holidays
and other similar evasive excuses.
She will never be informed about the accident
which didn’t happen the day before
when it crashed
but years ago
when it flew over, that first aeroplane!

Sydney-Ashfield, 16 January 1983
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DPIAOAOEIA

Aiddoxouar tij orwnt, Eminiévias va opAncw.
A. Koopaténoviog

" Av ypbidm, év elvar yrati £xo vd Td KéTL KotvovpyLo.
‘O kdouog elye ndvra tdv 1810 KAfpo

tic 1diec mikpeg kol tig 1dieg yoapég

00TO TOV cnuepa Aépe 1oeg eVKaLples.
" Av Ypéom, elvar yiati dyavilopon vé Bpd

TNV GLVTOUOTEPT YPADLKT TapdoTooT TV SakpUov!

Sydney, Ashfield, 29 January 1983
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AMBITION

In trying to speak, I learn silence.
A. Kosmatopoulos

I write not because I have something new to say.
World had always the same lot

the same pains and the same joys

what is called equal opportunities today.

I write because I struggle to find

the briefest way to draw a graph of tears!

Sydney, Ashfield, 29 January 1983
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OTITIKH ATITPAAIA
IIpénet v 8eic 16 odua g oThv Epnuo
4dnd amdotaon depomopikn
xai 66 dporoynfoeig veo Bpioppo ot dpoovoto:

OTAAL0 TOAVYPpOUO LeyEBLoPEVO!

Perth-Sydney, 5 April 1983
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VISUAL AUSTRALIA
You must see her body in the desert
from a distance on a plane;
then you will admit a new triumph to the consubstantial:

a colourful opal magnified.

Perth-Sydney, 5 April 1983
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I'YNAIKEE THEX TAYAANAHZ

" ASeMEG pov, pkpdompes detkiviteg vuyTepideg
TG PndpecE va oag unvevoet 6 Bovdag

né Breppa 1000 adLapopo kL ddelo

LE KOLALG 1660 YeEpATn Kol TAadapn;
" ABeh € pov, PAeyOpeveg £0TLAOEG

7oy S1doyBnKate Tig ACOUATEG KLVIOELS

g 1AapdtTog Thv dvvoun

TNV £0YAOTTLO THG OLOTTNS;

2¢ 005 6 oG 8Ev ApKel va ok BEel

pte povayo vé finoet 16 yept

6 Bovpoopos Yid oag TpEneL va 'vou TpdEn 6Adooun
dvoudn otdon Tpocoyxng

oav v' avaxpovetal’ EBvikde” Yuvog!

Melbourne-Bangkok, 30 May 1983
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WOMEN OF THAILAND

My sisters, short ever-moving bats

how did Buddha succeed to inspire you

with such an indifferent and empty gaze

and a belly so big and flabby?

My sisters, burning Vestal maidens

who taught you the bodiless motions

the force of cheerfulness

the eloquence of silence?

A knight is not enough to bow in front of you
not even to simply kiss your hand-

admiration for you should be an act of the whole body
silent stand of reverence

as in the sound of the national anthem!

Melbourne-Bangkok, 30 May 1983
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APXAIOY KAAAOYZ ANAMOPO®QXH

Ot dvBporol 616 opd xdvouvv Ty Atkia 10
6nwe 16 copota 16 Bdpog Tovg PEG oTd VEPOD.
M1d povoikn nov ydbnke o ypdvo

fitave, paivetol, ol ApYEYOVEG KIVAGELG Hag
yU' avtd vika v &dpdveira 100 Bavdtov

pévo tparyotdr 1oV GOeTel O AoyLoUO.

Sydney, Redfern, 28 March 1982
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RESTITUTION OF PRIMEVAL PULCHRITUDE

Humans, while dancing, lose their age

like physical bodies submerged into warer.
A music lost in time

was, it seems, our pristine movements
consequently the inertia of death is defeated

only by a song contravening reason.

Sydney, Redfern, 28 March 1982

171



O IIOIHTHZ

‘O rowntg unTe KAalel punte yeld
OmAOG AypURVEL Kol KoToypdeL
ué olcbnia eHOHVNG doPUOKOTOLOD
kpadacpots ki dAlotdoeLg
oThV £MLOGVELD KAl 1OV Tupfiva TdV Svimy.
Tt a1 6 €y 0tog Anoloyiouds
1dv menpayuévav o dpatd kol ddpata
elvat dixdg 1oV KAfipog
ar' tév omolo TeAkd B kplBel
N loopporia tod kOGUOV!

Rockhampton, 1 May 1982
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THE POET

The poet neither weeps nor laughs
but stays simply vigilant and records
with the punctuality of a pharmacist
vibrations and alterations

on the surface and nucleus of beings.
Thus, the ultimate account

of things done visibly and invisibly

is his own lot

by which will be finally judged

the balance of the world!

Rockbampton, 1 May 1982
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ATIO TH BOMBAH ME OAYNH

Kdtm and tig yniég modvkotolkieg

TAfB0¢ yopdomita — onacuéva TLaTo

70V AAGY10TA CKOPTILGE YUPOL TOV

dvopog yapokdroc.

01 o1éyeg T0U6 KOG, Kovova BovAlayuéveg

Oy BERora ard 16 Bapog ThV VALKGY

- TLeoX0PTA cLUVNBMG KOl Aopaplves -

GAAG BappElc Y1d V4 Tpoctatéyouy €€ Enadiic

v €kBetn cdpko 1BV SSVVOUEVAV.

AV M| depodwtoypodia d€v BELEL oydiro,
pvnuovevoelg povaya Maydua Tkdvn

K1 UmoxAlvesal kabag tepvoby pé m dopua tig dovielbg
01 ckeAeTmuUEVoL Gvdpeg ToT GvEPnKav vd kabapicouy
10 deponAAVO TV GTABUEVCE.

Bombay, 9 August 1982

174



FROM BOMBAY WITH AFFLICTION

Under tall sky-scrapers

countless slums — broken plates

scattered mindlessly around

by a depraved drinker.

Their roofs have usually collapsed

not under the weight of materials

— tarpaper mostly and sheet iron —

but you think so to protect the closest possible
the naked flesh of sufferers.

This aerial photography needs no comment:
you simply commemorate Mahatma Gandhi
and you bow down as in their work forms pass by
the emaciated men who moved in to clean

the landed airplane.

Bombay, 9 August 1982
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ZAII®IKO

"H viyto otep' an' 1d tedevtala 1€pTima g
nplv Enuepdoet
7ThYe V4 pOyeL adrddopn
odv 681ny6¢ dovveidnrtog tov xTinnce Telod
kol 10V Ggnoe dopoviioto 010 YA,
“Opmg 6 Hirog tpodiape 16 Eykinuo vorod
pdfnEe dvd yootovkKLo 610 dEYYEPL
Y16 161kn avtovpyia Kal Guvevoyn
gotelhe 010 Sidforo 1 dotépra
K1 6An T pépa dpovILeE VG YAuKaivel
rafopaTiéc KL Epeinia Avapvnoeoy.

Sydney, Ashfield, 4 August 1981
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SAPPHIC SONG

After its final ploys night
just before dawn
was about to depart indifferent
like a cruel driver who ran over a pedestrian
and abandoned him unattended on the ground.
But the sun saw the crime still fresh
slapped the moon twice
for moral perpetration and complicity
sent all stars to hell
and all day long tried to alleviate

the wounds and ruins of remembrances.

Sydney, Ashfield, 4 August 1981
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OPIZMOZX

‘H noinon 0elog vratviypdc
6tav © Lon edreriletan
o¢ dnapéudoTeg KOTOUETPIOELG.
" ATOKOAVTTAPLOG XPTICUOG
dtav 6 dvBpanog xGvoviog T néTpo
aBpoilet tig Grndrereg
€ KOTOKTNOELG.

Sydney, Carss Park, 26 December 1981
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DEFINITION

Poetry, divine insinuation
when life is denigrated
to imperceptible measurements.
Poetry, apocalyptic oracle
when man loses measure,
and sums up losses

in profits.

Sydney, Carss Park, 26 December 1981
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KA©OHMEPINEZ ANQNTYMIEZ

Albtog 6 IveLdvog g Apepixiic Lé v x18dpa

npEnel vé "xel TopdEevo doprdkt otV KopdiLd

Y18 V& xaidevel 1Lé toon Tpodvialn Tig xopdés

VLG V& UNV TOAULG punte KAv vd oryouovpuovpilet.

AVToV 1OV Ivdiavo g Apepixiig ué thv x18dpa

o0 06, '8eda vé TOv mopnyopnon kol d&v Lropd
o106 OV yvopilet;

Sydney, Ashfield, 9 January 1980
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EVERYDAY ANONYMITIES

That American Indian with the guitar
must feel a strange poison in his heart;
with such caution he caresses the chords
unable for the slightest murmuring,

That American Indian with the guitar
whom I would like to console but I can’t

does anyone know him?

Sydney, Ashfield, 9 January 1980
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ABORIGINES

Aborigines, £celig o1 nnyoiol

elote 16 yvnoldtepa 1éxva Tig Yiig'

kpatdte éngavéotepo 0 ZpdI Kol 16 YBra ™me
Kl dpivete £ndg 1006 broloinovg

gite donpovg, novi and viponn

gite xitpivoug o1 KAipo 10d nicoug!

Sydney-Brisbane, 2 October 1979
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ABORIGINES

Aborigines, you are the original

the most authentic children of the earth;
you palpably preserve its colour and soil
leaving us all

either white in colourless shame

or yellow in the climate of hatred!

Sydney-Brisbane, 2 October 1979
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TZAKAPANTA

Tig mupkaylés ord Sdon uds dvaye
k1 Suwg 6év kataxdnkay, avlicay pAGYES.
Taxng Ilaratoadvng

Thg tlaxapdvtag 16 napi tovpuravi
ndvog BovBog, tévBog Pabvy
700 6 voDg oov 8€v 10 PAver.
AD16 16 didyvro papi
vedpa 1pdg Tovg 6pilovieg 10D TETPOUEVOL
onuoia BABepn vavayod
odLypéva xeLAn yevvaiov.
A6 16 pofi mévlog cromnid
kaBorov kpovYaA£o 6Twg 6 padpo
peteepilerol OpLoTikd GvéAmdo
YU ad1d 8V KATASEYETOL GLUVOROPEN
ufte pé xovkida npdovou!

Sydney, Redfern, 13 November 1979
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JACARANDA

He blazed our forests but they weren’t burnt out;
they bloomed with flames.

Takis Papatzonis

The purple turban of jacaranda
silent pain, fathomless grief
inconceivable.

That diffused purple

a waving to the horizons of destiny
pitiable flag of a shipwrecked
tight lips of the brave.

That silent purple grief

not as vocal as the black

hovers indubitably hopeless

and so it doesn’t condescend to coexist

not even with a stain of green!

Sydney, Redfern, 13 November 1979
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MTHZH

Tote ydp 1 dAn6uvij yainvn, Gtav un uovov

al évépyeial, dAAd xal ai avtév uviual

oyoddalovoal, xaipov napEyaoct T Wuxl.
Neikog 6 Goxnig

T olen 100 Seuatiov
VTEpYEL KGTL VITOVAO
3&v ToAn0G va T dvopdoeig amdn
Kl OlLog aloBdveoal Tog kGmoLog o' EEamotd
CUUTPATTOVTOG W OA0 T4 YOP®
diymg Spng yaipekakio,
ITéviwg 660 doivecatl GverLYVAOKTO,
o' abtn Ty GkaBopLeTn cuuToLyvia
YOPig VA YWayveLg Y14 Tév DrevBuvo
xop6lel Babuidia pécs' o1d doudtio
Kpovatd 10 odpo; Tfig dANBeLag
OmaG T AVTIKELLEVA TOV dOTOYPAPTCES
Ué unyxovn Polaroid.
Kai 101e fAénerg nog 1) olont
8év elvar ddaipeon
£neldn Epuyeg pokpLd &’ To0g Bopvpoug
TAV TPOYLATOV.
“Ooc0 pokpiTtepa GPLoeg
a0ToNg ToUg BopuBoug
060 TUKVOTEP UTHKOV OTT GTLYUN GOV
16 TPGypaTa
1600 1) OLOTN LETALOPHHONKE
o€ £KKOGQVTLKT Tapovcia.

Sydney, Carss Park, 31 December 1979
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INITIATION

Real peace comes not only when passions
but their memories are asleep too,
giving relief to the soul.

Neilos the Ascetic

There is something sly
in the silence of the room;
you don’t dare call it deceit
although you feel deceived by someone
colluding with the ambience—
without malevolence, however.
Nevertheless as you surrender yourself
unreservedly to the indeterminate collusion,
without looking for anyone to blame
gradually in your room is carved
palpable the body of truth,
like objects photographed
by Polaroid.
And then you see that silence
is not withdrawal
because you escaped the noises
of things.
As far as you forsook
that commotion
as frequently things crept into your
single moments
and into a thunderous presence

silence was transformed.

Sydney, Carss Park, 31 December 1979
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ITPOZQIIOTPA®IA

"Eov 8év eloal anddg uid cuveidnon

W' Eva cuykekpLUEVO Svopa kal oyfua

unte obvbeon drd nepinov toodbvaues apetég
Kl dduvapieg,

Onog 6 kabévog Grd poc.

Elool 1) yevvaio dElonpéneta

7oV Avaiioketal kail conoivel

N VYOUEVN o€ LETPO TPLYEPITITOL

N &md Guetpn dpodvia dpyovuevn povaéLd.

K 6\ avta

kol 1éo0 dAha Toutdomua

UE povo meproplopd 16 dvoud cov!

Melbourne, 27 July 1979
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PORTRAIT

You are not simply conscience

with a concrete name and shape;

nor even a combination of virtues almost equivalent
virtues and weaknesses

as everyone of us.

You are the brave dignity

self-consumed and silent;

the tenderness, elevated to measure

the solitude dancing in measureless orphancy.

All these things you are

and many other identical

your own name being your only limitation.

Melbourne, 27 July 1979
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XAI-KAI
“H viyto glhoyetel uéc
h @dunon

dnwc i OAlyn oty drotuyio.

Sydney, Hurstville 20 September 1979
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HAIKU
Night lurks in remembrance
like sadness

in failure.

Sydney, Hurstville 20 September 1979
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OI AYO

Fx1€g TopdAINAeg oL dvaonkankav
Y16 v4 ¢mTticouv Kol vd offfcouve

N UG TNV AN,
do0 unopgcovv koi Tpordfovve

V' GyomnBoiv!

BOeooalovikxn, 30 October 1973
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THE TWO

Parallel shadows that arose
to illumine and efface

one another
time to be found

to love each other.

Thessalonica, 30 October 1973

193



ADOPIEZMOI

Ovei Srav xeddg vuds einwoty
ravreg ol dvBpwnor.
Aovxdg, 6,26

" AXholpovo ¢’ altotg

oL dév audropnmbnkay,
yioti 8d el oG TaVTLETHKOV

L' 6Aovug 100G AvBpOTOUS.

" AXhoipovo ¢’ avtolg
o0 8év Sidytnkay,
yiati 8¢ el nog §év rodéuncav
pnte pé oK.

" AAroipovo ¢' atovg
0¥ 8&v £0avotadnkay,
yioti 06 el nodg dév Eninpocoy

16 $6po TG Lofig dxépato.

Ocooaiovixn, 17 October 1969
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APHORISMS

Woe unto you, when all men

shall speak well of you!
Luke, 6,26

Alas for those
who were never questioned,
because this means that they were identified

with everyone.

Alas for those
who were not persecuted
because this means that they fought not

even against shadows.
Alas for those

who were not murdered
because this means that they didn’t pay

life’s levy in full.

Thessalonica, 17 October 1969
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EZOPIA

"Eyd mot Srdfaca 6hovug 1006 TOH0UE TG CLOTHG
¥t £18a tév fji1o vé vobever 16 ¢hg Tov,
avoyKaoTnko vd {ntion katadyLo
¢’ éva Undoteyo T GyEpa.

"Eyd mo¥ ¢dvaéa evyoprotd ot dotépra
kol {nmoa cuywpeon an' 16 yLoVL,
£npene V4 dUY® GoVVIPOHEVTOS
TOPEVOUEVOS T ovadpopo 100 otfoug pov.

Ti ddpooivr vd yupéye T dvaroyo
—"EXAnvog duetavontos k1 afepdnentog—
Moy ToAY 16 16w, duetpa T dotépra
kol T dvniAnednka dpa repacudvn.

Tapo 1 Toyn du6 dopéc Bpeppévn
06 xapel katoyn kot t péoa [atpida,
86 drwker 14 meprotépla, O TOVog BA péver,

Topa 1 Oy du6 dopég Bpepuévn.

Ocooaiovikn, 9 December 1966
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EXILE

I who read all volumes of silence
who saw the sun falsifying its light,
I was forced to ask for refuge
under the shelter of the air.

I who shouted thanksgiving to the stars
and asked forgiveness from the snow
alone had I to depart

following the one-way road of my body.

What madness it was to ask for things equivalent
—a Greek unrepented and incurable —

endless was the snow, countless were the stars
so very late to realise.

A twice-born remorse now
will conquer the inner Motherland indeed,
doves will be expelled, pain will remain,

a twice-born remorse, now.

Thessalonica, 9 December 1966
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